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Follow Your Instincts. 


When you were little, what kinds of materials did you 
choose to build with? You probably started off with toy 
brick and rocks—masonry ...well, sort of. Later, you 
moved on to the real stuff. 


Have you ever asked yourself “why?” Why masonry? 
Perhaps it was instinctive. Because masonry is resilient. 
Sturdy. Tough. You just knew, right from the beginning, 
that you could create anything with masonry. Any 
shape. Any size. A fort. Tall buildings. The most 
elaborate castles. 


Guess what. You still can! Masonry's natural 
beauty, its building qualities, its natural insulating 
properties make it the perfect choice for vour 
next building project. Its vour chance to be 

a kid, all over again. 


Build it with masonry and it will be beautiful, 
functional, and lasting. 


And you will be proud... 


and want to build another one. 


Masonry Institute of Texas 


P. O. Box 34583 
Houston, Texas 77234 
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Successful 1990 spurs expanded schedule 


NINETEEN NINETY WAS A GOOD YEAR for Tèxas Architect. The behind-the- 
scenes news is that advertising was up substantially over the year before, 
finishing almost 16 percent higher; this is a welcome change after three years 
of falling revenues. For this we can thank Teri Termeer Wood, the mag- 
azines Advertising Director; her scores of hours of patient work are be- 
ginning to pay off. Mostly, however, we can thank the advertisers who 
worked with "Teri and whose support makes our continued publication 
possible. We urge all our readers to respond to the advertising in 774: use the 
reader inquiry cards bound into the magazine, call the company represen- 
tatives, and specify the products. You'll be helping Tèxas Architect. 

More advertising pages make room for more editorial pages, and in 1990 
we were able to present projects by more firms, schools, and individuals— 
over 180, according to my informal tally—than in any publication year since 
1986. The reorganization and redesign of Tèxas Architect masterminded last 
year by the magazines Art Direcror and Associate Editor, Ray Don Tilley, 
also allowed us to develop a number of new columns and departments— 
Interiors, On Paper, Firm Profiles, and others—that give us greater flex- 
ibility in bringing y you work by architects from around the state. 

The magazines excellence was recognized repeatedly in 1990; TA was a 
double finalist (from among hundreds of entries) in the Maggie Awards 
competition, sponsored by the Western Publications Association; we won a 
Pewter Award in Publishing and Production Executive's Gold Ink Awards 
program; and we were featured in Magazine Design & Production magazine 
for Texas Architect's new design, which won an honorable-mention award in 
its Ozzies competition, 

The year 1991 should be one of continued growth for Texas Architect. 
Besides the current issue, focusing on the 1990 Design Awards Winners (see 
pp. 23-41), we have planned five interesting issue themes. March/April will 
be an appraisal of the 1980s, while May/June will be a look at the legacy of 
the 19605. In July/August, we will feature the future of high-tech Texas. 
September/October will focus on the Texas schools of architecture and their 
significant educators. ‘The year will end in November/December with a 
study of the architectural details that bring important projects to life, along 
with the winners of next years 74 Graphics Competition (see p. 19). 

In addition, 1991 will bring a couple of important changes. In past years, 
we have published TSA’s Handbook, the annual directory of TSA members. 
This year, the Handbook will be reconstituted as Texas Architects Practice 
Annual; it will include everything formerly in the Handbook, along with ex- 
panded coverage of markets and issues related to professional practice for 
architects all across Texas. The Practice Annual will become, in effect, a 
seventh regularly scheduled issue of the magazine. But we won't stop there. 
In August we will publish an eighth issue focusing on interiors. We urge all 
readers to let us know about projects for possible inclusion in the issue, 
which we hope will become a tradition, 

Perhaps the most significant change for the year shows in the current 
issue. After intercession from chairman Willis Winters and the members of 
the TSA Publications Committee, the TSA Executive Committee agreed to 
raise the 1991 color budget for the magazine by 50 percent. Effectively, this 
means that the feature wells of this year's issues will be all-color. Its a change 
I have been looking forward to for some time. 


Most of Texas Architects readers, as members of TSA, also receive TSAS 
newsletter, the Report, which has been edited and produced by Ray Don 
Tilley since he joined the TSA staff in 1988, and which he redesigned in 
1989. The Report has won the 1990 Gold Circle trophy for “Total Desktop 
Publishing” from the American Society of Association Executives. This is 
the most important and competitive awards program we enter each year; 
Ray Don won top honors in the country, 


Joel Warren Barna 
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1990 “Beyond Convention” Program Tapes 


Texas Society of Architects 51st Annual Meeting 
October 25-27 + Dallas, Texas 


Twenty-three seminars and programs at the 1990 TSA Annual S7 ......... Quality in a Service Business (Patrick Bowie, PhD) 
Meeting have been recorded on audio cassette tapes for your 89 ee Role of Brokers in Project Selection (panel) 
use. Tapes are $7.50 each. Add $.50 per tape for postage and $10....... The Un-Conventional Chair 
$1 per order for bandling. Select the tapes you want, then Silos; The Collaborative Design Approach (panel? 
send name, address, number and quantity of each tape, and S12 ....... Stellar Design By Texas Women (panel) 
check or money order to: S15 ....... Strategies for Knowing Your Client (panel) 
NATIONWIDE RECORDING SERVICE INC. STO uo Leam How To See: Reality vs. Illusion {Raymond 
15016 W. 106th Grenald, FAIA, FIALD) 
Lenexa, Kansas 66215 Sila Discovering the Future/Paradigms (Bill Odell) 
800/875-9292 « fax 913/492-7981 818 Liability Mock Trial 2 tape set—$/5 
S19. 5... Back to Basics: Color Theory (Phoebe Allen) 

1990 Programs: S20 ....... Design by the Jury (1990 TSA Design Award judges) 
2 Keynote Address: Wayne Burkan Sl seis Unleashing Our Mind's Full Potential (John H. 
Nic Friday Soviet Architect s Luncheon Address McMurphy, PhD) 
S3 ......... Saturday Luncheon Address: Mark Mack, ATA $22 ....... The New Texas Design (panel) 
54 ......... Survival Skills for the 21st Century (John H. 523 ....... Exporting Texas Design Services Overseas (panel) 

McMurphy. PhD) 2 rape ser-545 S24 ....... Regionalism in the 1990's (panel) 
S5 ......... An Obsession With Quality (Patrick C. Bowie, PhD) S25 ....... The Struggle for Profitability (panel) 

2 tape set-$15 S26... Career Choices in Architecture ( Y POC) 
90 comi Computers in Architecture: Beyond CADD Please allow 10 to 14 days on mail orders. 
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CALL 

GREAT SOUTHERN 
SUPPLY COMPANY 
Houston (713) 644-1751 
Dallas (214) 358-1070 


e Many distinctive patterns 
e Immediately available 
e Competitively priced 
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^» Great Southern 
Supply Co. 


Houston Showroom: 3637 West Alabama 
at Timmons Lane, Suite 490 

Houston, Texas 77027 

Dallas: 6115 Denton Drive 

Suite 105, Dallas, Texas 75235 
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Sure, it's gorgeous. And the 
sophisticated beauty you sec on the 
surface runs all the wav through, so 
mantamune that smooth finish is as 
easy ds an occasional polishing. It's 
also backed by a 10-year limited 
waranty 

You may not have expected thar 


THINK IT'S BEAUTIFUL NOW? 
YOU HAVEN'T EVEN SCRATCHED THE SURFACE. 


kind of practicality from such an 


elegant countertop. Bur that's why we 


named it The Solid Solution™. 


Because it’s the solid surfacing 
solution to your kitchen and bath 
needs. 

Watch for details on Wilsonart's 
upcoming design competition in the 


March/April issue of T Architect. 
For more information, call: 


1-800-433-3222 
In Texas 1-800-792-6000 


FROM THE MAKERS OF 


MRAND DECORATIVE LAMINATE 


Bringing new solutions to the surface" 
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How most insurance programs 
measure claims processing time 


AUGUST 
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17 18 19 20 21 22 23 22 23 24 25 26 27 28 19 20 21 22 23 24 25 
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M Commercial 
How the TSA Insurance Program does 


Roofing Systems 


IM Modified Roofing 
Systems 


W Residential Roofing 


For more information and an 
Architectural Binder, contact R.X. 
(Dick) Schmitt at 800/441-9351. 
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"MOVING? 


Lot us know four to six weeks in advance so 
you don't miss any copies of Texas Architect. 


Most insurance programs can't pass the test of time. 
They fail when it takes weeks and months to handle your 
claim. They fail when they treat you like a number with a 
problem. 


The TSA (Texas Society of Architects) Insurance 
Program, however, passes the test of time with flying 
colors. Among the program's features: 

e 48 hour average claims turnaround time 

e A courteous and caring staff that treats you like a 

person, not a number 

* Choice of three deductible options 

e Office hours from 8 a.m. to 8 p.m. central time 

e Controlled by active AIA members as Trustees 


It's your time and your money. If your insurance program 
isn't giving you the service you pay for, it's time to look 
into the TSA Group Insurance Program. 


For more information, call Kathleen McDonnell or Eric 
Shirley at: 
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Association Administrators & Consultants 

19000 MacArthur Boulevard, Suite 500 

Irvine, California 92715 

. 1-800-854-0491 Toll Free 


MAIL TO: TEXAS ARCHITECT, 114 WEST SEVENTH, SUITE 1400, AUSTIN, TEXAS 78701 
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LETTERS TO THE 


Concern for the Mother House 


WE AT THE San Antonio Conservation 
Sovtety were extremely dismayed at your 
choice of the Incarnate Word Mother 
louse to receive a 1990 Design Award from 
the Texas Society of Architects, This was an 
extremely controversial project, which re- 
sulted in the loss of a large, historically sig- 
nificant structure designed by Alfred Giles. 

Although I realize designs are selected 
basel upon slides submitted by the archi- 
tecture firms, which may or may nor accu- 
rately reflect the true worthiness of a 
project, it is demeaning to the preservation 
policies of the Texas Society of Architects, to 
the stands of the local chapters against such 
needless demolitions, and to the architects 
ol the past when the state organization 
through its awards condones and honors 
uch behavior, 

Your process of design review is sadly 
lacking if there is no way to determine what 

fivet a building design has on the commu- 
un at large, its respect for architecture in 
eneral and its contribution to the collective 
quality of the life of the community. : 

It is unfortunate that JonesKell is known 
in San Antonio as the architecture firm to 
n» ta il you want to destroy historie struc- 
tures in San Antonio; but if their statewide 
professional organization continues to re- 
ward their efforts, such architecture firms 
vill see this as a sign of approval. 

I hope that you will take the time to read 
past articles that describe the controversy 
(nce "In the News,” T4 Sep/Oct 1987), to 
look at the before-and-after photographs, 

ad to consider seriously what steps can he 

iken to include community impact among 
your award guidelines. 

Jane Faster; President 

San Antonio Conservation Sociery 


15.4 President Jim Doche replies: 
Ti ts UNFORTUNATE that Jane Foster feels 
v she does, but I must attempt to set the 
record straight with regard to the Design 
\wards program of the Texas Society of 
Architects. 

Fach year the Society advertises fer de- 
ign projects to be submitted for its annual 
competition. The TSA Design Awards 
(Committee selects three notable, prominent 
architects to serve as jurors. These jurors, in 
turn, select the winning projects from slides, 
which are submitted by the projects’ de- 
signers. The jurors select the winning de- 
ign Irom a design standpoint only, Original 
condition of the site is not part of the crite- 
ria, nor should it be. 

| agree with Ms. Foster that it is unfor- 
tunate that historical buildings of significant 
value are sometimes razed for a future 
project. 1 also believe, however, that we 
must realize owners in the private sector 
hold the trump card, something most ar- 


EDITOR 


chitects also acknowledge. I read all of the 
articles regarding the project, as she re- 
quested (remembering that I had read some 
of them in the past), noted where the ar- 
chitect, Mr. Kell. is “nor wild” about seeing 
a chapter of architectural history fall, but he 
agrees with the right of his client to make 
that choice. If put in the same position, and 
after creating similar reports, I, too, as an 
architect, would probably have come to the 
same conclusion. The private sector has its 
priorities and E believe that the public needs 
to respect these decisions. 

The San Antonio Conservation Society 
tried to do what it believed right in at- 
tempting to prevent the razing of the 
Mother House. It med to marshall public 
support to save a historically significant 
structure. I believe these things are their 
right and duty as a group that recognizes, 
rewards, and preserves San Antonio» heri- 
tage. Not only that, 1 believe that SACS 
must do these things, and I'm glad they are 
leading the charge to see them done. 

Jim C. Doche, ALA 
1990 TSA President 
Wilon/Doche Architects, Amarillo 


Architect Jobn Kell replies: 
IN RESPONSE TO Jane Foster's letter, I have 
the following comments: 

I have great respect for the San Antonio 
Conservation Society and its longstanding 
beneficial influence on the San Antonio 
built environment. It has earned the right 
to have its requests conceming changes to 
the TSA Design Awards process carefully 
considered. 

Neither the recommendation nor the 
extremely controversial decision to remove 
the Incarnate Word Mother House was 
made by our architecture firm, We were 
retained to design its replacement. Our firm 
is currently 63 years old, In that long his- 
tory, this is the first project that has in any 
way involved the removal of a historically 
significant structure or that has been con- 
troversial in any way with regard ta historic- 
preservation issues, We have heen, in fact, in 
recent years the recipient of an award from 
the San Antonio Conservation Society for 
the restoration and adaptive reuse of an old 
elementary school into a community center 
for a local church congregation. 

The unnecessary personal attacks on, and 
inaccurate characterizations of, an archi- 
tecture firm of our history and serious ap- 
proach to professional practice by the wile 
of one of our major competitors, who is a 
past president of TSA and a Fellow of the 
AIA, are, to say the least, questionable. 

We helieve the project is worthy of the 
award it was given. 

John H. Kell In, President 
Jones & Kell, Inc, San Antonio 


Design in Touch with the Land? 

I WAS EAGER to read R. Lawrence Good, 
FATIAS article on the Anasazi culture (see 74 
Nov/Dec 1990), hoping to learn of new 
facts or theories about its fare. We visited 
these sites several years ago and almost 
joined the “ancient ones” in obscurity when 
a sudden storm turned the 30-mile dirt ac- 
cess road to Chaco Canyon into quicksand. 

Good’ descriptions recalled our experi- 
ences, but | will propound a theory where 
he wouldn't: 

The Anasazi were the original American 
snowbirds, living and farming during the 
summer in Mesa Verde and wintering far- 
ther south at Chaco. The resources of the 
mesa and its canyons supported an increas- 
ing population, with a surplus to be stored 
and carried south for the winter. Caretaker 
families remained in the winter, using the 
protected cliff dwellings, Likewise, during 
the summer only a few Native Americans 
lived at Chaco. The winter refugees brought 
supplies to Chaco that provided for them- 
selves and the caretakers for the next sum- 
mer. Considerable ritual importance must 
have been placed on this seasonal migration, 
since there survive many more and larger 
ceremonial structures in Chaco than at 
Mesa Verde. Eventually, the population 
became too large for either the mesa or the 
canyon to support, crude farming tech- 
niques drained the thin soil, constant hunt- 
ing depleted the animal life, and the mesa 
finally was stripped of wood. There is evi- 
dence from the later years of fuel wood be- 
ing brought great distances. 

Having exhausted their environment, the 
tribes dispersed. So much for the “Native 
American in harmony with nature” myth. 
With the informed state of archeology to- 
day, it is surprising to find this romanticism 
about primitive cultures persisting. 

Gerald Moorbead, ALA 
Reid/Febn, Houston 


Highest Audacity, Lowest Arrogance 
MUSING ON THE 51st TSA Annual Meet- 
ing pro and con! [ hated to steal that musing 
thing from my partner Dave Braden [author 
of “Musings” in Tèxas Architect from 1980 to 
1989], but he is out of the country and will 
never miss it anyway. 
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In the dictionary between audacious and 
zesty are all of the superlatives to deseribe 
the 1990 convention brought to us by Jim 
Doche, Jan Pittman, et al. We who attended 
owe them a great deal of thanks. 

Some of the high points for this writer 
were: a selection of seminars too numerous 
to attend and too good to miss; an almost 
sensual performance by Doche, demon- 


strating his mastery of the pronunciation of 


such uncommon names as Platonov, 
Rudenko, Ryahushkin, and Bi Smith; the 
Pitts Award given to a true gentleman, 
tough competitor, tireless servant to his 
profession and damn good architect, Jim 
Clues; the well-deserved Outstanding 
Educator Award given to Alan Stacell, 


students friend and confessor, who for the 
past 25 years has done far more than just 
jump-start the right brains of those of us 
who were indeed fortunate enough to have 
been his students. 

The only low point was Mark Mack 
critique of the student charette. Words for 
his performance can be found in the dictia- 
nary between arrogant and tasteless. | trust 
that these fine young people and their 
schools recognize that his tactless remarks in 
no way reflect the opinion of TSA or most 
of its members. I. for one, thank them all for 
coming and being a part of the convention. 
See you in Corpus next year! 

Stephen MeGregor 
Dabi Braden PEM, Inc, Dallas 


Architectural and Interior 
Photography 


Bill Kennedy, Photographer 


Austin, Texas (512) 263-5304 
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KOHLER. 


Texas Distributors & Showrooms 


ARLINGTON 
Ferguson Enterprises, Inc. 817/261-2561 
2720 Duluth Dr, 75013 


AUSTIN 
Armstrong Plumbing Supply 512/445-5140 
700 East St. Emo, 78745 


Mibtead Supply Co. 
8210 Springdale Rd., 78724 


BEAUMONT 
Coburn Supply Co., Inc. 
Showroom 


2912 Eostex Fwy., 77703-4619 


Warehouse 409/835-1447 
1000 Bowie, 77701-2799 


CARROLLTON 
Ferguson Enterprises, inc. 214/446-9800 
1415 Whitlock, 75006 


DALLAS 
Ferguson Enterprises, Inc. 214/761-9333 
1502 Slocum, 75207 


DENTON 
Ferguson Enterprises, Inc. 817/387-3595 
1021 Shody Oaks, 76205 


FORT WORTH 
Ferguson Enterprises, Inc. 817/332-8886 
212 Lipscomb, 76104 


512/928-1110 


409/899-9911 


GALVESTON 

Coburn Supply Co., Inc. 409/744-4524 
6510 Broodwny, 77551-8902 
HUNTSVILLE 


Coburn Supply Co., Inc. 409/295-8128 
402 Phelps Dr., 77340-6330 


JASPER 
Coburn Supply Co., Inc. 409/384-5213 
Hwy. 190W, 75951-4903 


LONGVIEW 
Coburn Supply Co, Ine. 214/753-8613 
310 W. Methvin, 75601-7323 


LUFKIN 
Coburn Supply Co., Inc. 
2411 W Frank, 75901-7807 


MESQUITE 
Ferguson Enterprises, Inc. 214/289-535] 
1112 Tripp Road, 75150 


PALESTINE 
Ferguson Enterprises, Inc. 214/729-0294 
2400 West Reagan, 75801 


PORT ARTHUR 
Coburn Supply Co., Inc. 
2110 Memorial, 77640-2817 


SAN ANTONIO 
Armstrong Plumbing Supply 512/344-3013 
303 North Pork Dr, 78217 


409/634-5539 


409/983-5671 


TYLER 
Coburn Supply Co., Inc. 214/593-8491 


600 E Houston, 75702-8229 


Choosing Sides 


Hexsign" Lavatory and Taboret” Faucet. Side with better design and color 
on your next project. Kohler” distinctive shapes and exciting color range are 
not just for residential use. Enameled cast iron fixtures and cast brass faucets 
stand up to heavy usage in commercial applications. The cost stays within 
budget. And everyone knows Kohler’s reputation for quality. 

When you can have so many designs in so many colors, why go white? 
Make your project look as good as it functions, by simply choosing Kohler. 


THE BOLD LOOK 


OF KOHLER. 
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NEWS 


Golemon, Bolullo win competition 10 
HOUSTON Harry Golemon, FAIA/Mario Bolullo, 
AIA, A Partnership, wins the nationwide Mobile 
County/City Building Design Competition 


Harwell Hamilton Harris 10 
AUSTIN Austin writer Uso Germany recalls a soft- 
spoken modernist whose buill legacy survives in 
California, Texas, and North Carolina 


Veronica Nia Dorian Becnel 10 
HOUSTON Architect and University of Houston 
instructor Rafoel Longoria pays tribute lo a 
teacher and preservation activist 


One architect's Visions for a city 11 
DALAS James Prati's ruminations about this city’s 
fulure span many decodes and transcend simple 
urban planning to embrace a vision for living 


Of Note 11 


Considering campus preservation 12 
LUBBOCK Texas Tech's recent symposium empha- 
sized schools’ need to watch vigilantly over their 
historical buildings and overall campus fabric 


Austin/AIA honors top designs 14 
AUSTIN The local design=award program honored 


13 local projects among ils 15 winners 


Calendar 16 


Harwell Hamilton Harris 


Veronica Nia Dorian Becnel 
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Golemon, Bolullo win Mobile prize 


THE HOUSTON-BASED PARTNERSHIP of 
Harry Golemon, PALA, and Mario Bolullo 
(in association with Frederick ©. Wonds, 
AIA, & Associates of Mobile, Ala.. and 
Harry Golemon Architects. Inc.) has won a 
national competition to de- 
sign the Mobile County/ 
City Building. A seven-ar- 
chitect jury, which included 
Frank D. Welch, FAIA, of 
Dallas, selected the scheme 
for the 400,000-square-foot, 
$45- million complex from a 
field of 195 submissions 
Cloud Hamilton of Arling- 
ton received an honorable 
mention for his entry). 

The winning design sep- 
arates county and city of- 
fices into structures of about 
equal size and joins them 
with an atrium that 18 ani- 
mated by curvilinear and 
skewed building pieces and 
cascading glazing mounted 
on exposed baw trusses. 
The use of bokl geometrical 
imagery and the celebration 
of circulation paths and 
structural systems echo the 
new International terminal 
at Houston Intercontinental 
Mrport and the George R. 
Brown Convention Center, 
for both of which Golemon 
was project director and 
Bolullo project designer. 

If funded, the complex is 
expected to be under con 
struction later this year. 


Ray Don Tilley 


AUSTIN 


Harwell Hamilton Harris 


HARWELL HAMILTON HARRIS, FAIA, a 


modernist who influenced a generation of 


lexus architects, died at home in Raleigh. 
N.C., Nov. 18. He was 87 years old. 

A Californian by birth, Harris blended 
the forces present in 1920s Los Angeles: the 
integration and efficiency of his first teacher, 
Richard Neutra, the organic, sculptural 
forms of his mentar, Frank Lloyd Wright, 
the crafted structures of Greene & Greene, 
and the natural beauty of the landscape. 

Harris came to Texas in 195] as the first 
director of the UT School of Architecture, 
a post he held until 1955. He designed the 
State Fair of Texas House, First Unitarian 
Church, and Trade Mart Court in Dallas, 
and the Stevenson House in Fort Worth. 

His papers are in UT Austin’s Architec- 
tural Drawings Collection. Lisa Germany 


Model (top), section (middle), and plan (above) views of the 
winning design explain its separation into two main vol- 
umes, animated by on atrium and primary geometric forms, 


HOUSTON 


Veronica Nia Dorian Becnel 


NIA BECNEL’S DEATH, Nov. 10, has left a 
void in the University of Houston, the city's 
preservation community, and the many or- 
ganizations that depended on her energy 
and commitment. She was 41 years old. 

As assistant professor of architecture at 
UTI, board member of the Greater Houston 
Preservation Alliance, and participant in two 
national preservation task forces, she led 
important projects to study and document 
the contributions of African-Americans to 
architecture and urbanism, At the time ol 
her death she was leading the preparation ol 
an alternative redevelopment plan for Allen 
Parkway Village and Freedman’s ‘Town, 
Houston oldest black community, which 
would bring economic prosperity to the area 
without sacrificing its ethnic character or its 
architectural heritage. Rafael Longoria 


DALLAS 


Pratt’s grand Visions 


Vt ts FRIDAY, November 16, 
1990, and architect James 
Reece Pratt, PALA, of Dal- 
las is sitting slumped in a 
folding metal chair under 
the soaring Vault Gallery of 
the Dallas Museum of Art. 
he noise of hammers and 
shouted instructions is mak- 
ing it difficult to converse, 
un Pratt is surrounded by a 
mall group of well-dressed 
omen, all executives from 
the Dallas Institute of Hu- 
munities and Culture, who 
we waiting for him to make 
i decision about the instal- 
lation of an exhibition af his 
bormous drawings, which 
will open for public view in 
Iwo days. Pratt, dressed 
marty in a soft Italian-style 
it, casts a sideways look 
wul complains of a head- 
«he as the mammoth free- 
hand drawings rise on both 
iles. On Sunday, the exhi- 
bition, entitled “Dallas Visions for Com- 
Toward a 21st-Century Urban 
| eam," will open, marking the end of years 
ul study of Dallas’ urban form (supported in 
port by a grant from the DIHC) and the 
pinnacle of Pratt long and respected career; 
in» near realization has brought him down 
lor a Moment. 
Someone who dreams and conceives as 
Woodly as James Pratt does for his city must 
wionally succumb to the pressure that 
uch all-encompassing commitment en- 
Ulis has certainly not been a 
moorh professional existence of late, de- 
ee and conveying a full-blown mul- 
ted portrait of Dallas as it might be in 


Munity 


end 


"uta 


the next century. But, from the beginning of 


Iis practice in the 1950s, he has always been 
Leenly interested in the big picture, the 
gioni urban canvas. When he opened an 
tee in Dallas, he recalls, he wanted to do 
umetlunę big for his city, like a Piazza del 
Popolo: Clients for such work may appear 
once m a decade, if at all. For Pratt they 
cane in the late 19805, 

Vis early life was in West Texas: Stam- 
hud, Fort Worth, and San Angelo. When 
he was pyt, his father died, and his mother 
maced them to Dallas, where her sister and 
brother in-law lived. Several things stand 
nur in lis recolleerion. One was his 
mother determination that he be well 
le ae From her post as a librarian she 
regtalarly delivered stacks of books un sub- 
pen she tele he should know about. Once, 
when he was quarantined, she brought 
lunne a typewriter and instructed him to 
iles their back copies of National Geo- 


James Pratt, FAIA, has completed an exhaustive study of pos- 
sibilities for Dallas’s urban form over the next 25 to 50 years. 
Its exhibition at the Dollas Museum of Art closes Jan. 20. 


graphic. He got an enthusiasm for the artful 
process of assembly from his uncles wood- 
working and his grandmothers’ respective 
skills in cooking and sewing. 

His mother also taught him about the 
wonders of the built world. She traveled a 
lot by train, sometimes with her sister, and 
young James went along. Pratt has strong 
memories of the splendor of the Avenida de 
la Reforma in Mexico City, in the 305 and 
“40s still the grandest boulevard in this 
hemisphere. They climbed Teotihuacan. 
James viewed New York fram the top of the 
Empire State Building. A trip to San Fran- 
cisco was memorably marked by the trains 
arrival in Oakland and their transfer to a 
ferry for a trip across the bay to that most 
urbane and romantic of U.S. cities. Proces- 
sion, sequence, and destination, prime ele- 
ments of design order, became part of his 
sensibility. 

After attending the University of Texas 
in Austin, where he met Hal Box, with 
whom he would later form a partnership 
that lasted into the 1970s (see “Pratt, Box & 
Henderson," 74 Nov/Dec 1989), he left for 
Harvard's Graduate School of Design and 
stints with the office of Aydelott in Mem- 
phis (where he worked with Edward Durrell 
Stone on a hotel in the Caribbean) and with 
LM. Pei in New York. The most important 
internship for his future as an urban de- 
signer, however, was the year spent in 
Zurich with the firm of Haefeli, Moser 
and Steiger. He traveled through Europe, 
absorbing the scale and intent of urban 
planning in Rome, London, Paris, and 


“Visions,” continued on page 15 


VIVA ARM Wei 


OF NOTE 


Houston builds again 
Friendswood Development 
Company has broken 
ground al Greenspoint in 
far North Houston on the 
first major office building 
lo go up since Heritage 
Plaza opened in 1986 
The 18-story Anadarko 
Tower, designed by Pierce 
Goodwin Alexander & 
Linville of Houston, is a 
cautious first physical sign of the city’s return to 
speculotive development. 


Marty Leonard Chapel opens 

E. Fay Jones, FAIA, Maurice Jennings, and rep- 
resentatives from associate architect Kirk Voich 
Gist were on hand in Fort Worth, Nov. 19, for 
the public opening of the Marty V. Leonard 
Community Chapel at the Lena Pope Home 
(see "Survey," TA Mar/Apr 1990) 


Main Street adds urban sectors 

In October, the Texos Historical Commission 
named ils first Urban Moin Street Cities— 
Abilene, Downtown Oak Cliff in Dallas, Mar 
ket Square in Houston, and Odessa—in an ex- 
tension of its program to foster privale-seclor 
reinvestment in downtowns. Angleton, Glen 
Rose, and New Braunfels are new additions to 
the commission's 40 Main Street Cities, 


Dallas strikes out on Rangers stadium 
Texas Rangers baseball officials announced in 
late October that they will stay in Arlington, 
dashing hopes of Dallas business leaders and 
politicians for a downtown stadium develop- 
ment to hause Nolan Ryan and his teammales. 
The Rangers have proposed a 177-acre pub. 
lic-private project with o new $165-million 
stadium and entertainment complex. Financing 
would be pravided by a one-dollar ticket sur- 
charge and a holf-cent sales tax increase, 
which Arlington voters must pass Jan. 12. An 
invitotional campetition ta select an orchitect 
would fallow voter approval af the tox hike. 


City’s only Wright design endangered 
The William Thaxton House (1954) in Hous: 
ton, a concrete-block structure designed by 
Frank Lloyd Wright, is in danger of demolition 
The Greater Houston Preservation Alliance met 
in early December to begin efforis lo save it. 


January/February 1991 Quote: 
“There is no functional style of building. Mod. 
ernists have atlempted to criticize Postmodern- 
ism using technology as an abjective basis, 
just as the Gothic Rationalists attempted to criti- 
cize Classicism a hundred years ago. In both 
cases the technical criticisms were fuzzy, shal- 
low, and alien incorrect,” 
Edward R. Fard, in The Detoils 
of Modern Architecture (MIT Press, 1990) 


Symbol of 
Houston's 
return: 
Pierce 
Goodwin 
Alexander 
& Linville's 
Anadarko 
Tower 
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NEWS 


Texas Tech 
students are 
working to 
save the 
Dairy Barn. 


LUBBOCK 


Continuity, change on campus 


THE PROBLEMS OF PRESERVING the his 
toric integrity of campuses while simulta 
neously providing for growth were explored 


in a symposium, “Campus Continuity 
Preservation of Educational Buildings in the 


edu 


United States and Mexico" held at Texas 
lech University, Nov. 15-16. Among the 
many speakers were Interim Dean Willard 


Robinson and Nolan Barrick, FAIA, of 


Texas Tech: architect and author Richard 


Dober; James Steely of the Texas Historical 
Commission; and Arturo Moreno, professor 
ar the University of Guanajuato. 

Issues raised at the conference included 
responsible stewardship of historic proper 
ties, the need for adherence to campus 
master plans, the demand for excellence in 
new design, and the need to realize that 
change and continuity can coexist. The 
scope of the conference was expanded by a 
visual survey of higher education in Mexico 
as a point of comparison. The larger ques 
tian of whether our universities will be 
leaders in historic preservation in the 1990s, 
hu Weser. remained unanswered. 

The symposium demonstrated Texas 
Techs own concern for preserving its heri- 
tage. Students have initiated a fund-raising 
effort to save a campus structure called the 
Dairy Barn, and the school is the only Texas 
university listed on the National Register as 
a historic district. Among the speakers was 
university president Robert Lawless, who 
stressed keeping a sense of place by adhering 
to the university original plan and caring 
for its historic buildings Lila Stilison 
Contributing Editor Lila Stillson is curator of the 
UT Austin Architectural Drirwings Collection. 


WHY USE LESS THAN THE BEST FOR YOUR BEST? 
WE ARE A PROVEN FACTOR! 


DUPONT CERTIFIED 
FABRICATOR* INSTALLER 


SOLID SURFACE 
PRODUCTS 


AUSTIN: Classic Marble 512/837-9260 
DALLAS: Goodall Distributors Inc. 214/243-3474 
HOUSTON: Southwest Kitchen & Bath Systems 713/460-3939 


Circle 100 on the reader inquiry card 
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M 
WINDOWS | Je 


For more information, visit one of the 
centers listed below, or circle 4 on the 
reader inquiry card 


AUSTIN 

Marvin Windows Planning Center 
2120 Denton Drive, Suite 109 
Austin, Texas 78758 

800/333-9203 

512/835-9203 

Attn: Michael Nied 


CORPUS CHRISTI 
The Fisher Home Design Center 
800/669-0914 


DALLAS 

Marvin Windows Planning Center 
2619 Lombardy Lane 

Dallas, Texas 75220 

800/888-3667 

214/351-1186 

Attn: Ron Burton 


FORT WORTH 

Marvin Windows Planning Center 
5801 Curzon 

Fort Worth, Texas 76107 
817/737-8877 

Attn: David Reynolds 


HOUSTON 

Lone Star Plywood 
and Door Corp. 

16001 Tomball Parkway 
Houston, Texas 77086 
713/440-9090 


KERRVILLE AREA 

The Fisher Home Design Center 
B00/669-0914 

Attn: Paul Holland 


LONGVIEW 

Marvin Windows Planning Center 
1707 Loop 281 West 

Longview, Texas 75604 
800/268-3667 

214/759-9675 

Attn: Lonnie Robinson 


LUBBOCK 

Frontier Wholesale Co. 
833 East 40th 

Lubbock, Texas 79404 
800/444-3667 
806/744-1404 


McALLEN, BROWNSVILLE, 
LAREDO 

The Fisher Home Design Center 
800/669-0914 

Attn: Bob Garcia 


SAN ANTONIO 

The Fisher Home Design Center 
6450 Camp Bullis Road 

San Antonio. Texas 78257 
512/698-0914 

800/669-0914 


“THE KEY TO ANY 
GOOD PROJECT |S THIS: 
DIVERSIFY.” 


And what a better way to diversify than with the beautiful shapes and sizes of Marvin 
windows. They not only hold your attention, they poi lasting beauty and value, because each 
i 


one is painstakingly crafled by hand and built to tit exactly the way it should. Far a free 
catalog, write Marvin Windows, Warraad, MN 56763; or call 1-800-346-5128. 
Or see your local Marvin Windows dealer as listed on the opposite page. 


Circle 4 on Reader inquiry Card 


NEWS 


AUSTIN 


Local projects dominate awards 


THIRTEEN AUSTIN-AREA PROJECTS were 
among the 15 winners m the 1990 Chapter 
Design Awards. Laura Hartman of Berke 
ley, Cali, David Lake of San Antonio, 
Gary Cunningham of Dallas, Bridgette 
Schleicher of Houston, and Helmut Bar 
nett of Austin judged the 56 entries in July. 

Honor Awards went to Travis County 
Farmers Market, by Robert Jackson Archi 
tects; West Lynn Cafe (see p. 24), by Mell 
Lawrence, Architect, and Paul Lamb, Ar- 


chitect, a Joint Venture; and House on 
Sunny Slope (see 74 Jan/Feb 1990), by 
Lawrence W. Speck Associates. 


Citation Awards were given to the Austin 
Nature Center (see ZA Sep/Oct 1989), by 
Black Atkinson Vernooy Architects; Gard 
ner/Betts Juvenile Justice Center (see 74 


July/Aug 1990), by Cox/Croslin and Asso- 


ciates; Drummond Island Hotel, by Charles 
W. Moore, Architect; and Ross House, by 
Lawrence W. Speck Associates. 


" Austin/AIA winners: Travis County Farmers 


Market (far lefi), Robert Jackson Architects; 
Gardner/Betts Juvenile Justice Center (left), 
Cox/Croslin Architects; and Austin Nature 
Center (below), Black Atkinson Vernooy 


Merit Awards went to Gabriels Court. 
by Austin Group Architects; 600 Lamar, by 
Enviroplan Architects; Pawley's Island 
Baptist Community, by Clovis Heimsath 
Architects; Canyon Creek Pool Facility, by 
Hinman Merton Halford Architects; Circle 
C Swim Center and Jester Estates Club, by 
Heather II. McKinney Architects; Nuvo 
Cards & Gifts (see p. H), by Laurie Smith 
Design Associates; and Majestic Diner (see 
PA Sep/Oct 1990), by STUDIO Texas. RDT 


8-inch End Block, Vue or Decora 


Master Distributor of American-Made 


PCGLASSOBLOGK: 


accessory samples. and project quotations. 


Our years of glass block experience mean we can help you build with con- 


6-inch Hedron Corner Units. Vue or Decora 


New Products from the Industry Leader 


We provide design and technical guidance . . . PC GlassBlock® products and 


fidence . . with one of today's most versatile construction materials. 


4 
LA 


6" by 8" Glass Paver, Delphi Pattem 


MASONRY 6 GLASS 
SYSTEMS INC. 


9189-F WINKLER, HOUSTON, TX 77017 
P.O. Box 87097, HOUSTON, TX 77287-7097 
PHONE: 713/944-9716 


PC GiassBlock. i5 a registered trademark of Pittsburg Gaming Corporation FAX: 713/944-1723 
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Vittons, " eontritired from page 11 


Madril 
other architect would have been only a 


his key experience, which for 


zule benefit, fixed his direction in a funda- 
mental way. Later, although he would de 
nany buildings, he would never cease 

ta yearn for the chance to create a larger 
Ir showed in the first project Pratt 

u Box worked on together in Dallas: a 

r plan for downtown Dallas. Nothing 
leveloped from this, but it raised 

Hall. It 


I m his work on The Prairie» Yield, 


consciousness at City 


Hollen first architectural history and guide. 
In 1987, after writing an unsolicited 
un lor refining Dallas, Pratt and the 
MC applied for a National Endowment 
© Humanities grant to study ways that 
could realize its latent character and 
t its essential resources into a vital 
ompelling urban experience for the 
i century. The NEH grant, matched 
ihi hinds from local foundations and cor- 
Hons, enabled Pratt to concentrate on 
the topie for three years. Why do it? Says 
Pratt “To affect mare peoples’ lives than 
ing about door knobs in Highland 

tk, tor example.” 
three years, Pratt has sought and 
if ways that the fundamental ele- 


ments of Dallas can be heightened and 
welded together to form a unique urban 
identity, He asserts that the city is a collec- 
tion of neighborhoods and districts without 
edges or perceived connections. He says the 
city’s parts need to be hooked up, and pro- 
poses green belts and boulevards as linkage 
identifiers of both districts and destination 
points, such as Pair Park. Creating this 
green armature, he points out, would re 

activist efforts from che 


quire city— 


tradeouts of land parcels to achieve goals af 


better movement and visual cohesion and to 
stimulate development, for example. 


From Pratt you hear the strategy of 


combining practicalities in fresh ways to 
achieve something aesthetically enhancing 
Part of his scheme is to shape civic ameni- 
ties and development magnets from natural 
topographical elements, creating parks, for 
example, along the city’s currently over- 
looked river beds, creeks, and bluffs. An- 
other key focus is the city’s center; Dallas's 
energies have been frittered aw ay on cheap 
suburban land. If Pratt’s scheme is to draw 
opposition, it is here: David Dillon, re- 
viewing Pratts show in the Dallas Morning 
News, doubted that Dallas could ever tum 
from its current ways and develop a dense 


and rewarding downtown with commerce 
and housing in a rich urbanistie mix. Dallas, 
Dillon wrote, would continue to develop 
more like Los Angeles than London. 

It seems plain, however, that Pratt is in- 
terested in a place less like either Los An- 
geles or London than like Dallas, a unique 
city. Pratt sees the truth of the proposition 
that Dallas can make of itself what it wants. 
as it has done for à century. If being indis- 
tinguishable from the automatic cities of 
the late 20th. century is sufficient for 
Dallas leadership, thus it will remain. But 
Pratts visionary projections call for the kind 
of will and desire that built Fair Park, 
Market Center, the Oak Cliff parks, the 
Dallas Convention Center, and ‘Texas In- 
struments, and that nudged into being the 
West End and Deep Ellum. The city, he 
says, must reclaim its instinct for sell-in- 
vention. “Dallas Visions for Community” 
offers a scheme for the future, not the last 
word but a vision where none existed be- 
fore. The question, he shows, is not what 
Dallas will become, but what Dallas will do. 


Frank Welch, FAIA, practices in Dallas. 
Southern Living magazine bas named bim one 
of the region three most influential architects. 


NEWS 


The Greatest Lamps on Earth 
Meet at Jerri Kunz. 


\merican made and European impor! 
hiing for the home, office, ranch ar dorm 
lowntown retail showroom 


s the archilect’s and designer's 

Austin for Artemide, Ron Rezek, 

Ci Luce, Solzi Luce, Koch & Lowy and 
Kovacs lighting as well as many others 


Jii ! ORBIS”, above, in stock 


JERRI KUNZ 


105 Neches Austin, TX 7870) 
Open Mon-Fri 10-6 
(512) 474-8005 


Circle 20 on the reader inquiry cord 


Continuing the 
same level of pro- 
fessional advice 
and support to 
help you manage 


(512)328-8395 


the risks associated with your 
profession. Providing more 
than 14 years of experience, 


Circle 12 on the reader inquiry card 


Stephen D. Sprowls, CPCU 
formerly of Assurance Services: Inc. 


announces the formation of 


PLUS 


Professional Lines Underwriting Specialists, Inc. 


combining liabil- 
ity insurance and 
knowledge of the 
architectural 
nd 
now, serving as TSA's source 
iability 
insurance...Stephen Sprowls. 


practice. 


for professional 


Professional Lines Underwriting Specialists, Inc. 
4201 Bee Caves Road, Suite C-202 


Austin, Texas 78746 
1(800)880-1019 Fax (512)328-8121 
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One stop shopping for all your 
trade show and exhibit needs. 


We offer the Southwest's largest variety of trade show 
exhibitry, including rentals, graphics and accessories. Come 
see all your options at one of our convenient showrooms. 


EXHIBIT STORE 


TRADE SHOW EXHIBITS AND DISPLAYS 


10710 N. Stemmons * Dallas, TX 75220 * 214-358-0400 
3905 Richmond « Houston, TX 77027 * 713-627-0204 
5555 N. Lamar, Suite C-104 + Austin, TX 78751 * 512-459-9711 
Or call 1-800-486-0402 for more information. 


©1990 The Exhibit Store 
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CALENDAR 


Learning from the Eighties, 

Lessons for the Nineties 

Texas Architect Editor Joel Warren Barna will 
moderate a Rice Design Alliance Fireside Chat 
with participants Richard Keating, formerly of 
SOM Houston and now of Keating Mann Jerni 
gan Rottet of Los Angeles; Urban Main Street 
architect Vincent Hauser of the Texos Historical 
Commission; ond Stephen L Klineberg, profes- 
sor of sociology al Rice University. Rice Faculty 
Club (713/524-6297), Jan. 24 


The New England Holocaust Memorial 
Registration for this competition (NEHMC, c/o 
Katharine Kane Inc, 59 Temple PI, #608, Bos 
ton, Mass. 02111) closes Jan. 18 


Rediscovering Pompeii 

On display are nearly 200 recently excavated 
frescoes, sculptures, pieces of jewelry, games 
and household objects. Museum of Fine Arts 
Houston (713/526-1361), through Jan. 27 


Paper Architecture: 

New Projects from the Soviet Union 
Recent architectural drawings and models 
comment on the stagnation of architectural 
practice in the Khrushchev and Brezhnev 
years. UT Austin Art Building, First Floor [512/ 
471-1922), Jan. 18 lo Mar. 3 


Berlin: The Politics of Order, 1737-1989 
Alan Balfour, dean of the Rice School of Archi- 
lecture will lecture on Berlin's architectural 
monuments, the subject of his recent book. Mu- 
seum of Fine Aris, Houston (RDA sponsor, 
713/5244297], Feb. è 


University of Houston lecture series 
Scheduled to speak at UH are Mario 
Gandelsonas, “The Order of the American 
City,” Feb. 12; John Mixon, "Land.Use Regula 
fion al the Turn of the Millennium," Feb. 19 
and Bruce Webb, "The City of Short-Lived Phe 
nomena,” Feb. 26. An Architecture and the 
Environment Symposium, “The Sky is the 
Limit,” will follow, Mar. 5 


The Architect & the 

American Country House 

Architeci and presarvotionist Mark Alan Hewitt 
will discuss the subject of his recent book. Mu- 
seum of Fine Arts, Houstan (RDA sponsor, 
713/524-4297), Mar. 6 


John Miles Rowlett lecture series 
Lecturers for “Design and Practice/Educalion 
and Service," will be Fay Janes, FAIA, Cecil 
Steward, FAIA, and Henry Schirmer, FAIA 
Texas A&M University [409.845.1221], Feb. 20 


National AIA Photography Competition 
Entries in this contest for nonprofessional pho 
tographers who are AIA members are due al 
St. Louis/AIA (314/621-3484) Mar. 4. 
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mil attach an envelope with one check 
tor the total fees 
WD preserve anonymity of entries 

Weve any firm name, logo, or renderers name 
Tram the entry, except in cases such as lottorhwad 
anl brochure work where the firm name or logo is 
imegral to the presentation 


ENTRY FEE. A fee of $45 for each entry by a TSA 
Member, or $30 for each student entry, must be 
Inalided with your submission. After judging, an 
AddMonal payment of $75 will be required lor each 
Winning color entry to help offset the cost of four 
Dolor reproduction in Texas Architect 


DEADLINE. All entry materials must be rocolved by 
Thans Architect no later than 5:00 p.m., May 31 
MI Entries are to be mailed or delivered to: Texas 
Avoliitect, 114 West Seventh Street, Suite 1400 
INanwood Tower, 14th Floor). Austin, Texas 78701 
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Wet in each category to as many entries as the 
\Wiges foo! merit award. Each entry is judged on its 
"mi Merits. The judges can choose not to name a 
silwer in » category if they fee! no entries merit 
mani Winning entries will receive the following 

* Cortiticate of award 

* Publication in Texas Architect 

* Display at the 1990 TSA Annual Meeting 

* Promotion to other publications 


Architect 


media. Entrants are 

judged on the quality, 
style, and effectiveness 
of graphic design and 

presentation, 

rather than on 

the merits 
of any projects or 


details presented. 


CATEGORIES 


ARCHITECTURAL DELINEATION. Ronderings and 
presentation drawings produced for an actual 
project, built or wnbuilt 


WORKING DRAWINGS. Any drawing from 
construction documents for an actual project, built 
or unbuilt 


CONCEPT AND IMAGINATION. Conceptual 
sketches, schematic drawings and diagrams, and 
drawings of imaginary projects or places 


SKETCH BOOKS. Drawings and sketches of 
landscapes. cityscapes, and existing buildings 
spaces, and building details. Sketches may he 
entared individually. as a group, or as a complete 
skotch book 


PUBLICATION GRAPHICS. Actual printed pieces ol 
books, reports, studies, proposals, magazines, 
brochures, and similar printed madia 


BUSINESS GRAPHICS, Actual printed pieces of 
corporate and personal stationary, logos, 
announcements, advertisements, cards, posters, 
and similar printed media 


Each entry must be submitted in 
only one category. Texas 
Architect reserves the right to 
reciassily inappropriately 
labeled entries, 


JUDGES 


The 1991 jury will be anchored by Deborah K. 
Dietsch, Editor of Architecture magazine, Two 
additional judges for the competition will be drawn 
from architects and graphics leaders nationwide. 
The jury's composition will represent a broad range 
and considerable depth of experience. The full list 
of judges will be announced in the March/April 
1991 issue of Texas Architect 


Look in the 
March/April 1991 
issue of 

Texas Architect for 
entry forms and 
final details. 
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The meaning 
of beauty 


m The beauty of 
GRANITIFIANDRE® 
makes you forget 
its most important 


DISTRIBUTED BY: 


Northern Texas 
y Knox Tile & Marble 
4 11232 Indian Trail 
b Dallas, TX 75229 


Phone: 214/243-6100 
FAX: 214/620-8580 


quality: superior 
technology. The result 
of endless research, 
matchless creativity 
and sophisticated 
technology, 
GRANITIFIANDRE® 
in polished or matte 
finish allows for 
infinite creations of 
stunning beauty. 
GRANITIFIANDRE® is 
porcelain stoneware 
through and through. 
Stronger than granite, 
it is a perfect blend 
of function and 
aesthetics. 
GRANITIFIANDRE®, 
architectural projects 


Houston, TX 77080 
y \ Phone: 713/462-1390 
TX Watts: 800/392-9801 
SELEN FAX: 713/462-2358 


W DALLAS, Texas 
OAKLAWN FAIRMOUNT Bdg. 
Architects: 

SULLIVAN KEY MERRIL 
Arch. & Planners Inc., Dallas 


that leave a mark 


forever! 


GRANITIĘGIANDRE 


Circle 39 on Reader Inquiry Card 
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‘forgotten. That's 


arries division's 
tural limestone for 
over sixty years. Cordova 
ream, Cordova Shell, 
and Lueders limestone 
has been the natural 
selection in countless 
rojects throughout 
exas since 1929. Texas 
Quarries provides 
uperlative craftsman- 
ship and a variety of 
styles and textures as 
expansive as the 
architect's imagination. 
dus 
wa): PbS: PE. 1 
i. ; greg UTER 


PEL 


Featherlite now offers StoneWall, a landscape-retaining- 
wall system that goes up more easily and quickly than 
any other product on the market today. StoneWall 
provides a natural fit in any landscape while allowing 
complete design flexibility. More economical than poured 
concrete and superior to wood, its lightweight, easy-to- 
handle units make for mortarless, simple and fast 
installation. 


The newest face in masonry 
is Featherlite' s BURNISHED 
MASONRY UNITS. For a 
durable, inexpensive and 
easy-to-install finish with 
the beautiful look of classic 
stone, architects can now 
specify Burnished Masonry 
Units for both interior and 
exterior surfaces. Manufac- 
tured in Texas by Featherlite 
and available throughout the 
Southwest, the units have 
an exposed aggregate finish 


available in pink granite, Featherlite Buildint 


terrazzo, cream limestone, W: Pa How s soda 
2 3 e 1 s 8 ; a ing Ve 

brown, saddle tan, and dark OŚ. dl P.O. Box 1029 

gray onyx. e Austin, TX 78767 


NET = 512/472-2424 


ALASKA 


PUERTO RICO 


HAWAII 


you should be using 
our Type S Lime 


Damage to modern masonry structures in critical wind zones (depicted in yellow on the map 
above) has been minimal despite wind speeds ranging from 80-110 mph. Mortars containing 
Type S Lime are part of the reason why. In the yellow zones, mortars with Type S Lime have 
been proven through years of actual use. 

The high bond strength of Type S lime resists lateral movement, helps the mortar “grab” brick 
and block, making it your best bond insurance against wall damage. Not just in hurricane 
and high wind areas, but also in quake areas and anywhere structures are built to last. For 
more information about Type S Lime, contact Chemstar at 601 N. Parkcenter Drive, Suite 
102, Santa Ana, CA 92705; in CA, (800) 824-0344; outside CA, (800) 523-8977. 


CORPORATE HEADQUARTERS: PHOENIX, AZ/SALES OFFICES: SANTA ANA, CA 
Chemstar Type S Lime is available in Texas and the eleven Western states 


*1989 UBC Critical Wind Zones 


1990 TSA DESIGN AWARDS 


THIS YEAR THE JURY for the TSA De- 
sign Awards met in Dallas during the 
TSA Annual Meeting in late October; by 
the end of their deliberations the jurors 
had chosen nine winning projects from 
among 175 entries (135 in general design 
and 40 in interior architecture), Eight of 
the winners chosen were in general de- 
sign, and one was named in the category 
of interior architecture. 

The jurors—Frank Israel of Franklin 
D. Israel Design Associates, Beverly 
Hills, Calif.; John M.Y. Lee of Edward 
Larrabee Barnes/John M.Y. Lee Archi- 
tects, New York; and Barton Myers of 
Barton Myers Associates, Los Angeles, 
Calif.—deliberated for two days at the 
Fairmont Hotel in Dallas before arriving 
at a sometimes prickly consensus. They 
announced their decisions at an evening 
party following their second day of de- 
liberations. 

The winners range widely in scale and 
character. One is a cafe in a low-key 
neighborhood. ‘Two are single-family 
houses responding to different climates 
and contexts. Three are suburban office 
buildings, all of which achieve a re- 
markable union of inside and outside 
spaces. One is a church in a fledgling 
suburb. Another is a long-term care fa- 
cility for a century-old religious com- 
munity. And one is a bank and office 
suite in a high-rise tower. 

The winning projects were stylistically 
diverse, with the clearly modernist bank 
spaces taking the same honors as a re- 
gionalist house and the postmodern 
long-term care facility; this suggests the 
lack of a style-bashing agenda among the 
jurors—always a relief. Like jurors in 
years past, they praised such virtues as 
“simplicity” and “restraint.” But this 
year’s jurors also went beyond the usual 
adjectives to recognize projects of ex- 
ceptional complexity. The results follow. 

Joel Warren Barna 
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Above: The entry facade 
of the West Lynn Cafe is 
sheathed in gray panels 
of Pyrok, a concrete- 
based material; the 
panel junctions are 
marked with white 
ceramic road-divider 
buttons. 


Right: Painted particle- 
board cutouts, nailed to 
the bottom chord of the 
cafe's sloping roof 
trusses, orient the room 
to the front wall's tall 
windows. 
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Neighborhood Service 


West Lynn Cafe, Austin 


WHAT IS NOW the 2,500-square-foot West Lynn Cafe 
in Austin started as a service station in Clarksville, a 
racially and economically mixed neighborhood west of 
Austin’s downtown. The low-key ambience cherished 
by long-time Austinites still thrives in the area, despite 
the proximity af several of the city’s best-known upscale 
eateries. The new cafes proprietors—who also own a 
"70s-vintage vegetarian diner north of the University of 
Texas campus—wanted both to capitalize on a desirable 
location and to preserve that neighborhood feeling. 

Architects Mell Lawrence and Paul Lamb wanted to 
maintain the existing buildings simple form while in- 
creasing its interior volume. Their task, they say, was to 
“create a sense of theater” tor diners and for pedestrians. 

The architects converted the former gas station 
building (at the back half of the site) to kitchen and 
service space for the new restaurant; its white porcelain- 
on-metal exterior panels were left intact. On the street 
side, the architects added a double-height volume as a 
dining-room; they sheathed the addition in panels of 
Pyrok {a smooth, conerete-based material) screwed 
straightforwardly to the underlying studs and following 
the rhythm established by the gas station exterior. 
They marked the panel junctions with ceramic road- 
divider buttons, and they used galvanized metal as col- 
umn-like comer protectors and for a cornice-like cap. 

The street elevation features tall windows in white 
frames; the set-back entry is reached by a wheelchair 
ramp and curved steps with serpentine steel handrails. 
Both windows and entry are capped by spindly awnings 
in wood and galvanized metal; these provide only 
minimal shade but they establish a strong visual con- 
nection to a nearby landmark radio tower, as well as a 
continuation of the ceiling plane of the interior. 

The interior, a simple volume with cream-colored 
gypsum-board walls and a concrete floor, is dominated 
by the light from the window wall. The room's roof is 
held up by gang-nailed trusses whose bottom chords 
slope upward from the back wall to the front. Tò em- 
phasize the connection of the room to the street, the 
architects elaborated this truss with fiberboard cutouts 
painted in warm colors in a quilt-like pattern; this 
jangles those who expect a continuation of the exteriors 
low-tech edginess; others find it complementary. 

The jury praised the projects lively use of low-cost 
materials and its meshing of indoor and outdoor spaces; 
they added, however, that a planned pergola and out- 
door tables were needed to establish a firmer street edge. 


PROJECT Ii est Lynn Cafe, Anstin 

ARCHITECT Mel] Lawrence, Architect, and Paul Lamb, Architect, joint 
venture (Mell Lawrence, Paul Lamb, E. Chris Wise, and Steven Dvorak) 

CLIENT Myracd Foods, Ine. (Cameron Alexander. Jobn Silberberg. and Anni 
Daniels) 

CONTRACTOR Mart lustin 

CONSULTANTS Jerry Fleming (mechanical), Faster Quintanilla (structural) 

PHOTOGRAPHER K Greg Hursley, inc 


Paul Lamb and Mell 
Lawrence tried to 
mediate between a low- 
key neighborhood, a 
nearby row of trendy 
restaurants, and such 
industrial influences as 
the site's existing gas 
station and a looming 
radio transmission 
tower. 


KEY TO PLAN 
1 ENTRY 
2 DINING AREA 
3 KITCHEN 
4 PARKING 
S FUTURE OUTDOOR SEATING 
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A thickened stair wall 
(above) rises from the 
first floor to a roof deck 
atop the bedroom tower 
of the Olson House. The 
living room and kitchen 
(right) are layered 
behind wood shutters 
and a deep porch. 


Facing page: Playful 
forms stand out on the 
windward side of Nevis. 


KEY TO PLAN 


I" Y TERRACE 
D EA 2 DiNImG/UVINC 
I YE 3 KITCHEN 
E UM 4 DECK 


5 BEDROOM 
4 STORAGE 
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Island Pavilions 


Olson House, Nevis, West Indies 


TAFT ARCHITECTS OF HOUSTON won a Design Award 
for the Olson House on the island of Nevis in the West 
Indies. A 1,000-square-foot vacation residence for a 
couple with grown children, the house commands a 
dramatic hillside of tall grass and palm trees on the 
green windward side of the island. The architects 
(Robert Timme, Danny Samuels, and John Casbarian, 
Tafts principals, designed the project together and talk 
about it jointly) responded to this site with dramatics of 
their own, in the form of a house with vigorously 
sculptural masses, well used materials, and hold colors. 

The house is broken into two separate functional 
zones: the communal areas, including the kitchen and 
living room, are in a one-story gable-roofed pavilion 
with a deep, columned porch; this pavilion rises above 
a ground-floor base containing à garage and a cistern 
for collecting rain water. Two floors of bedrooms (built 
over a ground-floor storage area) are contained in a 
tower topped by a sun deck with a pyramid-shaped 
waoden pergola. 

‘These masses are turned slightly inward to form a 
protected outdoor space in between and to emphasize 
the available views: the main pavilion, rising above a 
stepped, linear garden terrace, is on axis with the 
neighboring island, while the stair tower turns toward 
the surrounding slopes. The functional areas are linked 
by what the architects call *a thickened stair wall," with 
windows facing up the hill; the stairs climb from the 
ground-floor communal pavilion to a series of entry 
balconies in the sleeping tower, and they contain bath- 
rooms and storage in its interior. The balconies that 
open off the bedrooms form a series of connected out- 
door decks, which relate the two masses of the house to 
the natural landscape. 

Emphasizing shelter and protectiveness in the family 
pavilion, the architects used stubby concrete columns 
and smoothly plastic stuccoed walls, and an overhang- 
ing, massive-looking roof; this contrasts with the 
openness and planar form of the tower, with unstuccoed 
concrete-block walls and its bright pattern of red and 
blue shutters. Screens and wood-louvered shutters are 
used for all the windows, which were left unglazed, 
providing both natural ventilation and controlled light 
(not to mention 3 substantial measure of hurricane 
protection: Casbarian, Samuels, and Timme, along with 
photographer Paul Warchol, rode out the passage of 
Hurricane Hugo in the house in 1989), Construction, 
which is very simply detailed, is in wood framing, con- 
crete, and cement block; all the materials were fabri- 
cated on the island. 


PROJECT (lon House, Nevis, West Indie. 

ARCHITECT Taft Architects, Houston ulm Casbarian, Danny Samueli, and 
Robert Timme, prim ipuls ) 

CUENT Vir, and Mix, Lee Olson 

CONTRACTOR Norral Lescott Construction Co., News 


PHOTOGRAPHER Panl Il oreboł 
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Below: The 40-foot-long 
main volume of Lake/ 


Flato’s design for a 
house in Santa Fe is 
divided by a triangular 
fireplace finished in 
smooth gray plaster. 
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Bottom: A curved "kiva" 
wall contains the library, 
with its circular skylight 
and dolmen-like 
fireplace. 


Native Form, New Focus 


House in Santa Fe 


BUILDING PROJECTS usually begin with a program of 
functions. But not in the case of the house in Santa Fe, 
N. Mex., that won a 1990 Design Award for Lake/Flato 
Architects, Inc., of San Antonio (see also I Nov/Dec 
1990); the design for the project hegan instead with 
sculptural shapes. 

"The functional zones of the house were clearly un- 
derstood, says architect David Lake; so, too, was the 
requirement to build following the stringent design 
regulations governing materials (adobe is de rigueur), 
massing, and exterior expression of houses in the area, 
Santa Fe' historic district. 

More intriguing was the clients wish that the interior 
“have the sense of enclosure of an old adobe house, yet 
have the light and space of a contemporary residence," 
and that the second-floor view to the mountains should 
be exploited. 

Lake says that trying to gain the sense of mass and 
enclosure of traditional adobe construction in a house 
with a small floor plan, while maintaining a contem- 
porary sense of open space and light, made him think 
about elements of the house not as rooms but as sculp- 
tural objects. In the final design the house is L-shaped. 
A 40-foot-long ground-floor living room (terminated at 
its western side by the projecting volume of the garage, 
set at a right angle) has a kitchen attached obliquely to 
its north wall, while a two-story bedroom wing joins its 
eastern end, turning parallel to the kitchen. 

Within this arrangement, three adobe elements are 
used to achieve the clients double goal. One is a trun- 
cated "kiva wall," which echoes the curved walls of 
worship places in the traditional architecture of 
Southwestern Native American villages; it pulls visitors 
from the entry into the main living area, and it shelters 
the library, which focuses on a dolmen-like fireplace. 
Another is the triangular living-room fireplace, based 
on traditional room dividers in territorial houses and 
surfaced in smooth, pigmented plaster. The third is the 
stair leading to the roof deck; its perspective-forcing 
handrail, finished in the same plaster as the kiva wall and 
the fireplace divider, points to the eastern sky framed by 
the roof deck5 glass door. “You go by these objects again 
and again," Lake says. “They communicate a sense of 
shelter to the spaces." 

The TSA Design Awards judges praised the sense of 
space created by Lake sculptural objects, as well as 
other materials—a front door from a jail in Mexico, the 
traditional vigas of the front entry% projecting arbor, 
and the light fixtures designed by the architects—that 
give the house its strength. 

PROJECT I lum in Santa Fe, N. Mex 

ARCHITECT (rke/Flato Architects, San Antonio (David Lake, Ted Fluto, 
Jobn Grable) 

CONTRACTOR „lilobr Corp., Sunta Fe 


CONSULTANTS FKS Engineering, Inc, Santa Fe (structural) 
PHOTOGRAPHER N! Kennedy 


Above: The front door, 
with its lights of 
handmade glass, is from 
a jail in Mexico, 


Ground Floor Roof Deck 


KEY TO PLAN 
1 ENTRY 
2 UVING AREA 

3 "KIVA" LIBRARY 
4 DINING AREA 
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KEY TO PLAN 

Y FOYER 

2 MULTIPURPOSE ROOM 
3 RECEPTION 

4 WORKROOM 

S LIBRARY 

6 OFPICE 

7 CLASSROOM/OFFICE 
8 NURSERY 

9 CHIB 
10 KITCHEN 
11 STORAGE 
12 MECHANICAL 


Facing page: Plywood 
panels in the curved roof 
trusses allow the room 
to be varied acoustically. 
The roof's weight is 
borne by the interior 
concrete columns. 


Right: The unornamented 
stucco exterior of St. 
Mark's Episcopal recalls 
the mission churches of 
South Texas history. The 
iron cross over the 
projecting library volume 
was made by a 
parishioner. 


Below: À rose-window, 
made by a parishioner, 
is set above a vestigial 
apse in the eastern wall 
of the "multipurpose 
room"; nevertheless, 
worship services are 
oriented north-south in 
the space. The deep 
arcade faces what will 
be a courtyard between 
cloistered parish 
buildings. 
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In Parishioners Interest : 


St. Mark's Episcopal Church, Corpus Christi 


ST. MARK'S EPISCOPAL CHURCH, designed by Kipp, 
Richter & Associates of Corpus Christi, was praised by 
TSA's Design Awards jurors for the way its strong form 
and flexible planning establish a sense of place for a new 
parish in a sparsely settled Corpus Christi suburb. 

St. Mark’s started as a mission but grew rapidly into 
a parish; continued growth was projected, but the church 
faced a tight start-up budget. To meet it, the architects 
advised parishioners to “think big but build small." 

Plans were made for a cloistered compound of 
buildings that would focus inward on the community's 
various religious and educational activities; to establish 
the compound, the architects designed a church build- 
ing that could serve the multiple functions of church, 
baptismal chapel, parish hall, child-care center, library, 
and administrative offices, and that could be built with 
low-cost materials and using the labor of parishioners, 
who worked on everything from the rose window and 
floor pavers to the site landscaping and irrigation. 

The building, constructed of load-bearing concrete- 
block walls (covered in unornamented stucco to recall 
the historic Spanish mission churches of the region) 
with a metal roof, has a one-story wing of offices, 
classrooms, and service spaces to the west. Set into it is 
the church buildings main volume, a double-height 
space unpretentiously called the "multipurpose room," 
which faces through an arcade toward the planned 
courtyard to the south. The curved vault trusses of this 
space rest on cast-concrete columns; the space between 
columns and walls is a light-filled interior ambulatory. 

Although the space is basilica-shaped (there is even an 
apse on its eastern wall), it departs from custom in be- 
ing oriented north-south for most worship functions. 
The roof trusses are partially framed in, giving the 
ceiling, with its movable plywood panels, a coffered 
look; metal tracks for a curtains cross the space. 

Most such rooms are too compromised to work well 
for any single purpose. Spaces split by the beams of 
typical divider panels lose their visual impact; rooms 
carpeted to dampen sound for lectures and parish sup- 
pers lose the reverberance needed for an effective wor- 
ship space. At St. Mark's, however, the curtains and 
movable panels make it possible to keep a lively tile 
floor for worship, while having sound dampening ef- 
fective enough to use the space for two classes at once. 
(Sound is absorbed by ceiling insulation when the 
panels are raised.) With flexibility, low cost, and good 
design St. Mark's parish has started building its vision. 


PROJECT Sr. Mark's Episcopal Church, Corpus Christi 

ARCHITECT Aipp, Richter & Associates, Corpus Christi (David Richten Sam 
Morris, Elizabeth Chu Richter, Hector Baca) 

CUENT The Episcopal Church Corporation m West Texas 

CONTRACTOR Voorbouse Construction 

CONSULTANTS Hi/kerson Engineering (structural; Callins, Haggard © 
Associates (mechanical and electrical) 

PHOTOGRAPHER David Richter 
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Above: The Incarnate 
Word Mother House 
project in San Antonio, 
by Jones & Kell, involved 
meshing of old—the 
restored barn, left 
foreground, and Alfred 
Giles’s 19th-century 
chapel, background— 
with new residential 
spaces for the 
community’s members. 


Right: Brick patterning 
and details, derived from 
the villa that George 
Brackenridge sold to the 
community, help blend 
old with new in the 
residential wing. An 
acequia flows to the San 
Antonio river at the site's 
western edge. 
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Long-Term Care 


Sisters of Charity of the Incarnate Word 
Long-Term Care Facility, San Antonio 


"THE 230,000-SQUARE-FOOT retirement community for 
the Sisters of Charity of the Incarnate Word in San 
Antonio was the most complicated of the projects given 
a TSA Design Award by the 1990 jury. 

Jones & Kell, Inc., of San Antonio began by re- 
building part of the original mother house and repli- 
cating its facade (earlier structural examinations had 
convinced the clients, an order of Catholic sisters, to 
tear down the original, designed by Alfred Giles and 
built in 1899. This decision excited heated contro- 
versy that continues to the present: see “In the News,” 
TA Sep/Oct 1987, and "Letters to the Editor," p. 7 of 
this issue), 

The sisters wanted a complex that would be more 
residential in nature than the carlier mother house. 


Jones & Kell created a residential village that is orga- 


nized around a series of courtyards on the rolling 15- 
acre site, Their design springs from the beige walls and 
red roof and other cues provided by the historic 
Brackenridge Villa on the site, sold to the Sisters of 
Charity of the Incarnate Word by George Brackenridge 
over 100 years ago. Beige and red brick recalling the 
facades of the original mother house are interwoven 
throughout the project. 

A barn was restored for use as an arts and crafts 
center, and the facade of the existing mother house was 
rebuilt to enclose the sites main plaza, which serves as 
front door to the adjacent Incarnate Word College. 

A series of new buildings was added, extending the 
line of structures north and west along the perimeter of 
the site; the buildings become lower and less formal as 
the grade decreases. The new buildings include a curved 
dining-hall wing; attached ro it, to the west, is a low- 
scale extended-care facility with four wings, which 
serves as the residence for elderly members of the order 
who require medical care. Outdoors, an acequia creates 
a contemplative path that proceeds through the resi- 
dential village and culminates ar a spring on the western 
edge of the site from which arise the headwaters of the 
San Antonio River. 

On the interior, building corridors were treated as 
streets, marked by changes in trim, color, and custom 
ecclesiastical artwork. Indirect natural light, spilling into 
the interiors from above to symbolize God* presence, 
was emphasized throughout. 


PROJECT Sisters of Charity af the Incarnate Word Long Term Care 
Facility, San Antonio 

ARCHITECT Fones © Kell, Inc, Sun Autonio Goła J. Kell, In, Ronald 7. 
Brediger, Daniel E. M'igodihy, Jerry Sparks, Mikael Kaul, James 
Sterner) 

CUENT Congregation of the Sisters of Charity of the Incarnate Word. 
San Antonio 

CONTRACTOR (sido Brothers Construction Co 

CONSULTANTS CI Pfennig (ivil): James E. Kerter Hum] Z c WE 
Simpson Co,, Ine, (structural: Lamdry- Nern Associates, łac, (mechimcał, 
electrical, and plumbing) 

PHOTOGRAPHER X. Greg Hursley. Im 


A cemetery lies to the 
side of the 19th-century 
community chapel. 


KEY TO PLAN 
1 MOTHER HOUSE 
2 AMBULATORY 
FICE 

MAPEI 
ADMINISTRATION 


X NERALATE 
NVENTUAL CHAPEL 
RISTING BRACKENRIDGE VILLA 
ENTENNIAL HALL 


-Qomwuowho 


TS A CRAFTS BARI 


15 CENTRAL PLANT 
16 MECHANICAL YART 
17 SPRING 


TEXASARCHITECT 1-291 33 


TSA DESIGN AWARDS 


This page: Public areas 
of the executive floor are 
neutral and gallery-like; 
furniture and the bank's 
art collection provide 
jolts of visual energy. 


Facing poge: In the 
banking lobby, the 
teller's counter is divided 
from waiting areas by 
granite-faced knee walls; 
a glass-block walkway 
is suspended dramati- 
cally above. 
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A Gallery for Banking 


Capital Bank, Miami, Fla. 


CAPITAL BANK IN MIAMI, FLA., designed by the Flous- 
ton office of Gensler and Associates/Architects, won the 
only award for interior architecture presented by this 
year’s TSA Design Awards jury. 

The project consists of the executive offices and 
banking hall for a major financial institution in a new 
building overlooking Biscayne Bay. (The buildings 
architect is HKS Inc. of Dallas, which also acted as 
structural engineering consultants to Gensler for the 
interiors). 

"Io project a progressive image, the client wanted 
crisply detailed modern materials and a palette of black, 
white, and gray; Gensler met these preferences with 
flowing lines and cool, seemingly weightless spaces in 
finishes of glass, steel, lacquer, marble, and granite. 

The open, light-filled architectural envelope of the 
banking hall, set behind a greenhouse-type glass wall 
from the rest of the main-floor lobby, centers on a 
square of tellers’ counters; these, in turn, focus on a 
central column with dramatic structural x-bracing at the 
ceiling. The waiting area is defined by 24-inch-tall 
granite-faced knee walls, instead of by the usual ropes 
and stanchions. 

The lobby space is open to the mezzanine above; 
here, Gensler heightened the drama by surrounding the 
space with a walkway, suspended on stainless steel rods, 
with a glass-block floor and minimalist frameless clear- 
glass guard rails. The manager's office, conference 
room, and safety-deposit vault are also on the mezza- 
nine level. 

‘The cross axis of the space is terminated at each end 
by two-story semicircular elements with glass-block 
walls, One of these contains an elevator and stairs 
connecting mezzanine and ground floor; the other 
holds bank officers’ offices on the ground floor and a 
small conference area upstairs. 

On the executive floor, honed Thassos marble floors 
contrast with polished opaque glass walls and a lac- 
quered reception-area desk, trimmed in steel and etched 
glass. In the secretarial area, a transaction shelf of etched 
glass runs the length of the lacquered workstations, 
while the private offices of bank officers have more 
traditional, residentially scaled furnishings. The overall 
space has a neutral, gallery-like feeling, created hy 
white and gray surfaces, with opaque blue-glass walls 
separating circulation from conference areas and fil- 
tering the Florida sunlight. The black and red furniture 
pieces and the banks contemporary-art collection, dis- 
plaved in public arcas, provide jolts of energy. 


PROJECT Capital Bank, Miami, Fla. 

ARCHITECT Gensler and Assoctares/Avchitect, Houston (Clyde Jackson, 
principal-in-charge; Larry Johnson) 

CONTRACTOR Fhe r Group 

CONSULTANTS Forda Engmeering (mechanical, electrical, and plumbing), 
HKS Inc (structural) 

PHOTOGRAPHER Nick Merrick, Hedeich-Blesmg 
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Trees of Telecom Valley 


MCI Telecommunications, Campbell Creek 
Campus, Richardson 


THE MCI CAMPBELL CREEK CAMPUS in Richardson, 
designed by Hellmuth, Obata & Kassabaum of Dallas, 
is a new office for the nationwide company's 1,000- 
person engineering group. In contrast to the firm's 
former building in Washington, D.C., which was ar- 
ranged in a series of private offices, the new building 
was designed as open office space, to emphasize creative 
interchange among staff members. 

The first phase of this major change in corporate 
arrangements—four low-scaled office wings around a 
central courtyard—was designed and constructed 
within 12 months on a speculative-office-building 
budget. Both the speed of the undertaking and the high 
profile of the final project have made MCI one of the 
most visible of a new cluster of telecommunications 
companies opening offices in this north Dallas suburb, 
giving the region the nickname “Telecom Valley.” 

Richardson has one of North Texas’ last surviving 
stands of virgin hardwoods, in fragile, narrow strips 
running along a creek that lies within the site of the 
MCI project. Architects, client, developer, and neigh- 
bors were all eager to see the creek and the trees pro- 
tected in the development process. It was the desire to 
protect the natural ameniries of the site that led HOK 
to create a linear arrangement of huildings set between 
the creek bed and the north-south cluster of trees; cel- 
ebrating the heauty of the topography, the architects 
skewed the two central building masses around a small 
draw on the west side of the creek. The main visitor 
entry, behind a tall masonry screen, is between these 
two buildings; it leads to a curved, light-filled lobby that 
opens onto a landscaped courtyard looking out onto the 
creek below. The employee dining facility and an au- 
ditorium/conference center form the ground-floor 
portions of the wings embracing this courtyard. 

Richardson s building code requires use of masonry 
on the facades of all new structures; HOK echoed the 
creek's limestone by using ‘Texas shellstone on the 
1,000-foot-long facade rumed toward the parking area. 

TSAS jurors praised the projects elegance despite a 
tight budget and time constraints, along with its skillful 
siting and attention to preserving its surroundings. 


PROJECT MCI Telccommunications, Campbell Creek Campus, 
Richardson 

ARCHITECT Hellmuth, Olata © Kasabawa, Dallas (Dan Jeakins, ine 
pal-in-charge; Bill Lacey, design principal; Jesse Williams, project mim- 
ager; Chick Armstrong, project designer; Marcel Quimby, project ar 
Hitec Glenn Clarke, interior design director; Gail Dooley, interior 
designer; Frank Eflani, interior project manager; Sandra Landry, in- 
terior project architect; Farzine Hokimi, lawlaape designer: Mike Pre 
ston, lautcspe project manager, Michael Gilbreath, graphic designer) 

CUENT The Staubach Company, Dallas, real estate representative; MCI 
Communications Corporation, Washington, D.C., owner 

CONTRACTOR lustin Commertal, Dallas 

CONSULIANTS HOK Engineering, Dallas (mechanical and electrical: Joe 
Scolaro, engineering principal: Tom Holtbaus, mechanical engineer; 
Don Elliott, electrical engineer; Terry Kingston, plumbing designer); 
Ellisor © Tunner (aructural); Albert H. Halff Associates (avid) 

PHOTOGRAPHER nne 
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Facing page, above: The 
tectonically curved 
reception area pushes 
out to a courtyard 
focusing on a stand of 
mature trees. 


Facing page, below: Two 
glass-faced office blocks, 
skewed to exploit the 
topography of the site, 
frame the entrance to the 
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from the tall windows of 
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Above: A densely 
landscaped area with 
fountains and seating for 
employees, set within 
open bays of the 
building's structural 
frame, is the main 
amenity of Park 

Central 12. 


Right: Elevators and 
bolconies crass the back 
of the four-story atrium 
of Park Central 12, 
which faces o paved 
motor court; two 
elevators clad in green 
marble serve an 
underground parking 


garage. 
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Lakeside Concrete Veil 


Park Central 12 Building, Dallas 


THE PARK CENTRAL 12 BUILDING by Cunningham 
Architects of Dallas was designed as a build-to-suit 
headquarters in North Dallas for the Steak and Me 
restaurant chain, a now-defunct division of the Pepsico 
conglomerate. 

Company management asked the architects to em- 
phasize a number of qualities in their design: low cost 
was the first of these, along with ease of expansion, a 
businesslike public presence in a growing corporate 
affice park, and amenities that would convey a sense 
of the corporations openness and commitment to its 
employees. 

Cunningham Architects responded to this complex 
program by designing a 240,000-square-foot building 
with four office floors set on two levels of parking, sited 
between a small lake and nearby White Rock Creek. 

The building's low-cost precast concrete structure, 
detailed in granite and stainless steel at external beam- 
column junctions, is laid out in 18 bays, each consisting 
of three structural modules. Facing the lake to the west 
is what the architects call "the veil," a landscaped open- 
air court within the structural frame, one module deep 
and eight bays wide, with trees and fountains. The rwo 
central modules of the four bays set behind the south- 
ern end of the veil form the buildings four-story atrium. 
It contains another fountain, from which springs a 
“creek bed" pattern polished into the atrium granite 
floor. This notional body of water runs between the 
skewed elevators that serve the underground parking 
garage. It pulls one of the elevator boxes through the 
glass curtain wall onto a motor court formed by four 
open-air structural modules to the east, and it bisects the 
veil on the west, symbolically connecting the lake with 
White Rock Creek. The lobby is crossed by escalators 
and walkways and punctuated by piano-curved white 
balcony meeting areas, which jut, like musical grace 
notes, from the background of the tall atrium space and 
into the veil beyond. 

Five bays at the south end of the complex, with neu- 
tral curtain walls of glass and aggregate-faced precast 
panels, were designed as leasable office space; Steak and 
Ale offices and those of related companies occupied a 
matching section at the north end, as well as the en- 
closed sections of the four bays behind the veil. 

The jurors praised Cunningham Architects" skill in 
planning to meet the complexities of the program, the 
liveliness of the entry atrium, and the rigor and elegant 
detailing used to develop the buildings structural frame. 


PROJECT Park Central 12 

ARCHITECT Cunningham Architects, Dallas (Gary M, Cunningham) 

CUENT Park Central Joint Veuture 

CONTRACTOR lin Commercial, Dallas 

CONSULTANTS licor © Tanner (structural); James Johnston © Assocnites 
(mechanical, electrical, and plumbing): Fohusan, Johnson & Roy, In 
(landscaping); Pam Wilson (lighting) 

PHOTOGRAPHER Jamies F Wikun 


Top: Park Central 12 is 
1 LANOSCAPEL | sited between a small 


KEY TO PLAN 
ECO PATER) lake and nearby White 
3 PARKING Rock Creek. 
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Inverted Expression 


R.D. Alexander Administration Center, 
Alcon Laboratories, Fort Worth 


THE R.D. ALEXANDER ADMINISTRATION CENTER 
stands at the edge of the 200-acre campus of Alcon 
Laboratories in Fort Worth; the numerous one- and 
two-story buildings that preceded it on the campus were 
built in various forms and styles over several decades, 
but all were unified by their orange brick walls and black 
glass windows. 

Ommiplan of Dallas was engaged by Alcon to design 
a new administrative headquarters building for the 
company; their solution was a seven-story semicircular 
building connected by a broad plaza to a separate cir- 
cular auditorium. The new office tower uses the same 
materials as its predecessors, but the reading of the 
materials is inverted: glass is the expressed, “positive” 
element, while brick, treated as a “negative” form, is 
limited to the buildings base. The auditorium building, 
clothed in brick except where it faces the tower, was 
made to match the one-story height of the tower base 
by raking the floor of the auditorium below ground 
level. Brick paves the surrounding courtyard and is used 
for a series of walls that radiate concentrically from the 
building into the landscape. 

Perhaps the most remarkable aspect of the project is 
the detailing of the office tower curtain wall, which 
brings an unusual degree of shadow and articulation to 
what is normally treated as a slick, scaleless surface. 
“Our client was very interested in having a glass build- 
ing,” says Mark Dilworth of Omniplan. “Since we were 
dealing with a glass wall, we wanted to try to introduce 
a sense of scale and articulation to it, something beyond 
the basic grid of the building module." 

The architects used a hybrid system of mullions, 
gaskets, and silicone adhesive, Dilworth says, *to create 
a hierarchy of divisions." The base layer is a black metal 
grid, which expresses both the floor-to-floor divisions 
and those of the structural columns inside. Over this in 
each module are metal perimeter mullions, further de- 
tailed hy a green strip of interlocking trim (which pro- 
vides both intermediary shadow and the only color in 
the wall system). Gaskets create the major divisions 
within the window modules, while a final division of the 
windows' panes of black glass is done with silicone 
sealant. The assembly projects three inches from the 
wall, giving the building an exceptional animation, 

TSA's Design Awards jurors praised the skill with 
which the architects used the materials of the campus to 
create a strong new presence. 


PROJECT A.D. Alexander Administration Center, Alcon Laboratories, 
Fort Worth 

ARCHITECT Onmiplan, Dallas (Mark Dilworth, principal-im-charge and 
designer; Michael Archer, project manager; Michael Griffin, project 
architect) 

CONTRACTORS HER Contractors (office building); Walker Construction 
(cite work); amd Hill & Wilkinson (conference center) 

CONSULTANTS Flor © umer (structural; Blum Consulting Engineers 
(mechanical, electrical, and plumbing); HGA (landscape) 

PHOTOGRAPHER (rig Kubner 
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Facing page, above: 
Orange-brick columns 
form an arcade focused 
on the brick-paved 
courtyard of the R.D. 
Alexander Administra- 
tive Center. The curtain 
wall is complexly 
detailed to provide scale 
and articulation. 


Facing page, below: The 
auditorium's floor is 
raked below ground 
level; this made it 
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possible to match the 
building's roofline to the 
arcade of the office 
building. 


Above: The new office 
tower is shaped in a 
broad curve that 
addresses the different 
styles and geometries of 
the Alcon Laboratories 
campus. The auditorium, 
foreground, is a 
separate freestanding 
element. 
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Offices of Good, Fulton & Farrell 42 
There was never a doubt who would design the 
new offices of Good, Fulton & Farrall Architects 


Nuvo Cards & Gifts 44 
To remain up-to-date in a style-conscious industry. 
this fashionable card-and-gift shop got a make 
over from Laurie Smith Design Associates 


Stewart Residence Addition 45 
The team of Scherr+Shirazi turned a one-car go- 
rage into a private gallery for a family's museum: 
quality collection of African art 


Self-serve Office Architecture 


PROJECT Offices for Gond, Puttan 
& Farrell Architects, Dallas 

CLIENT Larry Good, Duncan 
Fulton 

ARCHITECT (1004, Fulton © Farrell 
lichtet (David Farrell, 
project designer) 

CONSULTANT Rohinett c Asoc 
ates, Dallas (lighting) 

CONTRACTOR Kirten James, Ic. 
Dallas 

PHOTOGRAPHER e Vinters 
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FOR THEIR NEW office 
quarters, the principals at 
Good, Fulton & Farrell Ar- 
chitects of Dallas combed 
the city in vain for a distine- 
tive old industrial building 
with just the right well-lit, 
high-ceilinged, spacious vol- 
ume that could accommo- 
date their firm's 15- to 20- 
person staff. The architects 
eventually moved into “The 
Centrum,” a three-year-old 
office-and-retail complex off 
Oak Lawn Avenue where 
they found a 6,300-square- 
loot, second-story loft with 
17-foor ceilings and no inte- 
rior partitions. Especially 
attractive to the employees 
was its Openness; its win- 
dows give out onto the 
buildings central courtyard 
and to the street in back. 

To break down the vast, 
scaleless place, three 


auch housing simi- 
lar functions, were con- 
strueted inside. ‘The box 
closest to the entrance con- 
rains the reception area, 
waiting room, offices for the 
administranve staff, and 


“boxes,” 


other service areas. To de- 
fine its space, the vellow- 
painted box was fitted with a 
corrugated-aluminum 
canopy that also serves to 
direct the eye to the studio 
beyond. Behind it (for 
greater privacy) is a second, 
pale-purple box that con- 
tains the presentation and 
conference rooms (the lat- 
ter, used informally as an 
employees lunch room). 
Last is the cluster of three 
principals’ offices, separated 
from the large studio area in 
back hy glass overhead ga- 
rage doors, The studio itself 
occupies approximately halt 


the total space and is bound 
by a curved glass wall with 
animated views outside ta 
the street. 

The interstices between 
the separate units direct cir- 
culation and obstruct views, 
offering glimpses but never 
allowing the whole space to 
be perceived at once. The 
Ix ld cow -print carpet was 
conceived by project de- 
signer David Farrell, who 
thought a large-scale pattern 
would be most appropriate 
for the space. Flexibility is 
maximized by an overhead 
grid of power points acces- 
sible by stretch cords that 
provide electrical, telephone, 
and data service. Designed 
largely in-house, the office 
has had an additional role as 
a sample of the-firm's work 
for visitors and prospective 


clients. Niko Letunic 


KEY TO PLAN 
1 RECEPTION 
2 WAITING 

3 OFFICE MANAGER 
4 PRINCIPALS OFFICE 1 
5 VESTIBULE 
46 RESTROOM 

7 HAT PLES 

8 STORAGE SHELVE 
9 STUDI 
10 UBRARY 


Facing page: Visitors enter 
the Good, Fulton & Farrell 
offices into a reception area 
dominated by a punched 
corrugated-metal canopy. 


Above left: One axis in the 
space is bordered by the 
principals’ offices (garage 
door at left), the “services 
box,” and the “conference 
box” with its crit area. The 
terminus is a view to the 
boulevard balow. 


Loft: Coiling electrical power 
cords stretch from the ceiling 
to provide vertical anima- 
tion in the airy studio. 


Above: Principals’ offices 
open onto the studio and 
can be closed off for privacy 
by overhead garage doors. 
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PROJECT Nyo He © Gifts 

CLIENTS Frin Curtis, Jeff Weight 

DESIGNER Laurie Smith Design 
toocate, Austin (oe Prado 
project architect) 

CONSULTANT I Reams Ci 
ile 

CONTRACTOR (irounils 
Contruction 

PHOTOGRAPHER K. Gireg Hurley. 
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Nuvo' design defers to tha 
identifiability of the location 
(exterior, bottom left) and 


WHEN IT CAME TIME for 
Nuvo, a gift and card shop 
in Austin, to expand and 
renovate its outgrow n quar- 
ters, the owner called on 
Laurie Smith Design Asso- 
ciates, a 13-year-old local 
firm with a reputation for 
bold and aggressive designs. 
The client sought a fresh 
image that would reflect the 
shop* hip and trendy mer- 
chandise, and that could be 
applied in time to Nuvo’ 
other store in Dallas and an- 
other one planned for 
Houston. The result, winner 
of a 1990 Austin Chapter/ 
ALA Design Award, is a spir- 
ited design that makes up 
for its low budget and small 
scale with ambitious re- 
sourcefulness 


merchandise. Unobtrusive 
black finishes and crisp dis- 
plays show off cards and 


-L A Neutral Frame for Trendiness 


The focal point of the 
1.400-square-foot space is 
an assertive gateway to the 
greeting card area in back. 
Besides creating a symbolic 
separation berween the 
original space and the addi- 
tion, the portal, vistble from 
the street, draws customers 
in with dramatic spotlight- 
ing and a cutout of the 
stores new logo. 

Working within a limited 
budget to cover all the im 
provements as well as the 
expansion, the architects 
chose a collection of inex- 
pensive materials that could 
he used artfully, among 
them particle board and sisal 
carpeting. Additionally, the 
ceiling was left uncovered to 
reveal ductwork and struc- 


gifts, not interior design 
(views below and left). 


ture, emphasizng the low- 
cost, gritty design. Neutral 
design elements do not 
compete with the merchan- 
dise: the carpet and ceiling 
are black; built-in shelves 
are of sandblasted glass 
mounted to the wall or hung 
by aircraft wire; particle 
hoard is used for display 
backgrounds; and hinged 
“barndoor” light fixtures 
spotlight the products. 

[he open floor allows for 
frequent rearrangement of 
displays with tables, racks, 
and stands that take the 
place of fixed counters and 
partitions. Millwork and dis- 
play cases were custom- 
built, as was the wraparound 
front counter. The design 
decisions reinforce the own- 
ers’ intention bf introducing 
Austinites to fresh new 
products and ideas. NE 


The Stewart Residence Addi- 
tion is a deceptively simple 
space for African art (below 


and bottom). The existing 
house is at lefi in the plan 
below. 
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PROJECT / he Srezurt Residen 
Renovation/Addition, Arlington 
CUENT [Ire and George Stewart 
ARCHITECT Shen Shirazi, Ar 
lington (Richard Schorr, archi 
tect, Soska Shirazi, designer) 
CONTRACTOR D ¹ 
PHOTOGRAPHER Crwig Aulner 


From Garage to Gallery 


ARLINGTON'S architect/de- 
signer team of Richard 
Scherr and Showkat Shirazi 
were asked by a local couple 
to renovate the interior of 
their house and convert the 
carport into additional living 
space. The clients specifi- 
cally wished to turn the ga- 
rage, along with the adjacent 
living room, into a space 
that would allow them to 
house and display their mu 
seum-quality collection of 
African sculptures 

Due to budget, three of 
the garages existing ma 
sonry walls were retained; 
the fourth, abutting the lis 
ing room, was demolished, 
and the expanded room was 
stripped and resurfaced in 
drywall to create a single, 


more fluid space. The ma- 
sonry shell was capped with 
a new gable roof that would 
harmonize better with the 
exterior of the house. Inside, 
however, the prefabricated 
wood scissor trusses were 
covered up by an intertor 
vaulted layer which, with its 
allusions to more primitive, 
vernacular structures, was 
deemed more appropriate to 
the room's function as a re 
pository of African art. 

[b unify the space further, 
Scherr+Shirazi aligned the 
surface berween the walls of 
the living room and those ol 
the old garage. On the cast 
side, a discrepancy between 
the new interior and the ma 
sonry wall was exploited by 
nesting an arrangement of 
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wood cabinets and pedestals 
to be used for the display of 
statuettes, The cabinets and 
stands, like most of the inte- 
rior, were painted white, and 
the floor was covered in off- 
white ceramic tiles, setting 
off the dark wood artifacts 
and colorful tapestries. 
Light floods the room 
from doors that lead to the 
lush garden in back and 
from a lunette window that 
punctures the vault. In addi- 
tion, a glass-block partition 
allows soft light to filter in, 
and track lighting from an 
extended soffit below the 
vault illuminates the exhibit 
wall. Je is the combination of 
preexisting conditions, the 
designers’ intentions, and 
the chents’ desires that pro- 
duced a pleasant and con- 
trolled showcase for a pri- 
vate art collection. NL 
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SURVEY 


Second Cubit Symposium 46 
URBAN DESIGN Contributing Editor Gerald Moor- 
head reviews a second international conference 
on architecture and culture. 


Town center under a water tower 47 
IN PROGRESS Cunningham Architects’ center for 
Addison marries a hulking water tower, an ex 
perimental theater, and, yes, site sensitivity. 


Finding gold in concrete 47 
SCHOOLS UT Arlington students and faculty seem 
to have cornered the design-compelilion field. 
Winning Precast Concrete entries show how. 


Practice 47 


Assessing Albert Frey 48 
BOOKS A new book from Rizzoli ponders work of 
a “Flash Gordon” California modernist. 


New Products and Literature 48 


When study becomes annoying 50 
ON PAPER Fort Worth architect Mark Gunderson 
turns “annoying” design proposilions into a 
chance to consider fundamental principals. 


Above: “Pedestrian Pock- 
ets," a proposal under de- 
velopment in Sacramento, 
designed by Peter Cal- 
thorpe San Francisco firm 
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URBAN DESIGN 


'Schmoozing' in Disneyland 


j 


"THE PASTORAL SETTING of the Woodlands 
formed the backdrop for the Second Inter- 
national Cubit Symposium on Architecture 
and Culture, entitled “Places Between Here 
and There: Emerging Patterns in City and 
Suburb." Jointly organized by the colleges 
of architecture at Texas A&M University 
and The University of Houston, and 
chaired by Malcolm Quantrill of Texas 
A&M, the symposium aimed at a better 
understanding of the state of modern cities 
and at ideas for their improvement. 

live eminent professionals discussed cit- 
ies as places whose ultimate function is not 
industry, commerce, or government, but the 
basic face-to-face meeting of people. 

William H. Whyte, author of The Orga- 
nization Man and an astute observer of ur- 
ban behavior, discussed “schmoozing,” or 
just standing around watching. Facilitating 
this agora-type interaction requires an ur- 
ban density that is lacking in low-density 
suburban sprawl or destroyed in traditional 
city centers by malls, parking lots, and other 
artifacts of suburban planning. 

Elaborating on his current explorations of 
“weak form," Peter Eisenman commented 
on the changes in experiencing reality under 
the medias influence. Architecture, he said, 
is no longer an act of making coherent, 
timeless places, but has become an event, a 
quick episode that makes people happy and 
doesn't pressure their short attention spans. 

The evolution of modern city planning 
was detailed by Kaiser Broner-Bauer, pro- 
fessor of architecture at Oulu University in 
Finland. Understanding the history of the 
industrial urban complex reveals that the 
greatest encumbrance to comprehending 
and working with the modern city and 
suburb may be the failed concept of utopia, 
an imaginary and ideal place, she said. 

She traced the influence of utopian ideals 
of zoned separation of city functions, social 
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welfare, and governance by a benevolent 
elite through the City Beautiful movement, 
to Wrights Broadacre City, and to Le 
Corbusier's Contemporary City and its 
CIAM followers. 

Broner-Bauer argued that modern city 
planning often adapts only the form of 
utopian planning, without its social con- 
cepts, producing “form without content, 
empty of meaning," and leading to a basic 
source of dissatisfaction with today’s cities. 

Perer Calthorpe, an architect and planner 
in San Francisco, practices “remedial ur- 
banism," designing walkable districts in- 
serted into urban or suburban areas. One 
"pedestrian pocket" development (shawn 
above) is under construction in Sacramento, 
Calif. Calthorpe follows Whyte} advice for 
urban densities and pedestrian interaction. 

Traditions of landscape intercession into 
the city were explored by Anthony Walm- 
sley, a landscape architect and planner in 
New York. “Our future,” he warned, “is 
linked to protection of nature and natural 
processes," Using landscape to create and 
enhance a sense of place, he said, is central 
to a balanced urban experience. 

The speakers touched on a common need 
to start with rebuilding the city from where 
weare now, not by looking back to a utopian 
ideal that never worked. ‘The goal of plan- 
ning and design, it was agreed, should be the 
creation of urban densities that foster pe- 
destrian activity and face-to-face contact, 
not as a unique part-time novelty, but as the 
structure for everyday life. 

It's ironic that people will go to 
Disneyland, Whyte mused, and pay good 
money to walk through a simulation of an 
old-fashioned street. Why is it so hard to do 
it for real? Gerald Moorbead 


Contributing Editor Gerald Moorhead is a se- 
nior associate in the Houston firm Reid/Febn. 


IN PROGRESS 


Addison gets a town center 


THE NEW FOCAL POINT for the suburb ol 
Addison, with its 3,000 hotel rooms, 2,500 
businesses, and only 9,000 homes, will be a 
50,000-square-foot conference and theater 
center. Under the shadow of a three-mil 

lion-gallon water tower, Cunningham Ar 

chitects of Dallas has designed an improb- 
able town center. Architects used the axis of 
the main approach as a site organizer, in 
tandem with a skewed cross-axis generated 
by an existing windmill on the edge of the 
site. Visitors proceed along the cross-axis 
from parking, through a wall opening into 
an entry court that preserves a stand of black 
locust trees. The wedge-shaped theater 
lobby rises away from the court and engages 
a frosted-glass cylinder, which is sliced 
through by a thin concrete disk equal in di- 
ameter to the water tower. lo the left is ex 

perimental theater space and offices, to the 
right the conference center. Materials are 
fieldstone, brick, and concrete masonry. 


Completion is expected late this year. RDT 


ACSA Precast Concrete 
winning schemes by 
Michael Patrick 
(above), Mary Vecera 
(right), and Rosidi 
Mohd Yunus (below) 
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Addison Community and Theoter Center 
model (top) and plan (above) 


SCHOOLS 


Students win concrete honor 


IN ONLY ONE of several design competi- 
tions won by the school last year, three UT 
Arlington architecture students took top 
honors among 900 entrants in the annual 
Association of Collegiate Schools of Archi- 
tecture/Precast Concrete competition. 
First place in the category devoted to “An 
Addition to St. Paul's Church” was Michael 
Patrick (Bill Boswell, faculty sponsor), In 
second place was Rasidi Mohd Yunus (Todd 
Hamilton, faculty sponsor). Mary Vecera 
(Bill Boswell, faculty sponsor) won first place 


RDT 


among open submissions, 
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PRACTICE 


Texas Architect plans practice issue 

In mid-March, Texas Architect will publish its 
first "Practice Annual," which will incorporate 
the former TSA Handbook. Articles related to 
architectural practice will be included in the 
issue. Readers wilh an expertise In a particular 
aspect of practice are encouraged io contrib 
ute articles or story suggestions. For more in 
formation call Editor Joel Barna or Publications 
Director Ray Don Tilley (512/478.7386) by 
Jan. 15 


Texas APA adds urban-design group 
The American Planning Association/Texas 
Chopter has created the Urban Design Depart 
ment, an associalion-wilhin-an-associalion to 
promote the discipline within architecture and 
planning and to the public and the Legislature 
The UDD's primary goal will be education 
through seminars and workshops, advice to 
universities, design awards, and publication of 
a bimonthly report. TSA members are invited 
to join UDD {annual fee is $15; contact Joseph 
A. Pobiner, 214/871-9220}. 


Construction contracting hits low 

F.W. Dodge reporied last month that its Dodge 
Index of construction contracting had slipped 3 
percent to 145, ils lowest value in more than 
four years and more than 20 percent below its 
peak of 185 a year ago. Dodge colls the drop 
"further evidence that the economy is enlering 
a period of recession." By region, 1990 has 
been hardest on the Northeast (23-percent de- 
cline) and South Allantic {down 16 percent) 
oreas. The South Central region, which in 
cludes Texas, fell only 6 percent 


Bullock calls 1990 economic success 
Lieutenan'Governor-Elec! Bob Bullock says 
1990 represented the third straight year that 
the state’s economy has expanded and em 
ployment has risen. The only metropolitan ar- 
eas that lost jobs over the year were Wichila 
Falls -I. O percent}, San Angelo (-1.4 per- 
cent}, and Sherman-Denison [-0.3 percent} 
Laredo led in job gain (6.2 percent), the 
leader in the strong border region. Coastal cit- 
ies also fared well as a group 


Building institute offers ADA advice 
The American Disobilities Act passed last June 
can be better implemented through the 
country’s existing "infrastructure" of building 
standards, said David Harris, president of the 
National Institute of Building Sciences, in a let 
ter to U.S. Attorney General Richard 
Thornburgh. The institute recommended that 
the attorney general adopi handicapped-ac 
cess standards currently produced by the 
American National Standards Institute (ANSI 
Standard A117 1) 
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SURVEY 


Albert Frey, 
Architect 
(Rizzoli 
International, 
1990); by 
Joseph Rosa; 
introduction 
by David 
Gebhard; 
$29.95 paper 


A little De Stijl, with personality 


IN HIS 1939 BOOK, In Search of a Living Ar- 
chitecture, Swiss-born Albert Frey (b. 1903) 
wrote that “form is the physical realization 
of an inner concept.” He was the first of Le 
Corbusier followers to build in the U.S., 
and this exemplary book 
charts the changes in form 
of Frey’s designs, first on the 
Fast Coast, then in the des- 
ert of Palm Springs, Calif. 
With a technical, rather 
than design, education in 
architecture, Frey was “ea- 
ger to explore the techno- 
logical frontiers America 
promised,” and was strongly 
drawn to Le Corbusier's 
machine aesthetic. Despite 
restrictive labor regulations in France, he 
worked for Le Corbusier (1928-29) before 
following his dreams to America in 1930. 

In New York, Frey found work with A. 
Lawrence Kocher, a Beaux Arts-trained 
modernist and managing editor of Architec- 
tural Record, In Kocher office, Frey devel- 
oped his ideas around the pure geometry of 
Le Corhusier$ raised villas. Kocher & Frey’s 
Aluminaire House (1930) is a distinct mass 
with ribbon windows and a roof garden. 
Even purer was the Canvas Weekend 
House, a simple rectangle atop six columns. 
which was covered by tightly stretched 
cotton canvas, coated with aluminum paint 
to create a sheer, detail-free skin of extreme 
ideological purity. The houses exemplify 
Frey's career-long interest in technological 
innovation and new materials. 

In 1934, Kocher & Frey built a small of- 
fice building for Kocher’ brother in newly 
founded Palm Springs, 120 miles from Los 
Angeles. The open composinon, courtyards, 
and shading devices show Frey adaptation 
to a desert landscape and climate, but the 
forms are still solid, taut Corbusian volumes. 

Under the influence of Piet Mondrian, 
whom Frey visited in 1938, his architecture 
evolved into compositions of vertical planes 
that slide from beneath flat roof planes inta 
the landscape. It was related to the work of 
Neutra, Schindler, and others, but Frey was 
not just another California modernist. His 
work has an edge, a personal expression 
drawing on persistent experimentation with 
materials. He favored corrugated metal for 
ranks and walls alike. It allowed swimming 
pools to pass beneath walls into living 
rooms, round windows to be shaded by 
chamfered cylindrical hoods. Gebhard quips 
about Frey's Flash Gordon imagery, but it is 
not as quirky as Bruce Goff’, It is, instead, a 
De Stijl madernism with personality. 

Frey's work stands with the best Ameri- 
can modernism, His work was inspired by 
invention and experimentation and a vision 
of the furure unbridled by tradition. GM 
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Thoro System Products (right) has intro- 
duced the Granstone Finish System, which 


is formulated to simulate the appearance of 


granite or stone. 
Circle 131 on tbe reader inquiry curi. 


New Products and Literature 


Buchtal (left) offers 71 popular colors in its 
vibrant Chroma line of ceramic rile in any 
size and shape. Even three-dimensional 
shapes are available. 


Circle 130 on the reader inquiry card. 


Mueller, A Haworth Com- 
pany (left), has introduced 
the Schacht Collection 
Dendhur™. 


Circle 132 on reader inquiry card. 


Zero International (right) 
offers Unigear mortised 
continuous mounting. 

Circle 135 on reader inquiry card, 


Azrock Floor Products 
(right) carries the Cerama 
Luxury Vinyl Tile, shown 
here with Color Keys. 

Circle (36 on reader inquiry cant. 


CADStudio of Austin of- 
fers The Evaluator, an an- 
screen, reusable proficiency 
test designed to help em- 
ployers select computer 
workers with the aid af an 
objective measure. Evalua- 
tor is available for AutoCAD 
or MicroStation. 


Circle 137 on reader inquiry card. 


Marvin Windows (left) has 
published “Before and Af- 
ter.” a practical 64-page re- 
modeling idea book. 


Circle 133 on reader ingniry card. 


European Design and 
Marketing Corporation 
(above) distributes the sin- 
gular collection of Jasha ce- 
ramic tiles, including “In- 
tarsio,” an abstract, graphi- 
cal relief mosaic, which 
works as an accent to other 
Jasha tile collections. 

Circle 134 on reader inquiry cand. 


CLASSIFIEDS 


Fifty cents per word, minimum $20. Words in bold 
ot all caps ore $1 och. Il a blind box number is 
requested, add $10 for forwarding replies, Rates 
ore payable in advance 

FOR SALE 
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1912 S. Congress Ave. 
Austin, Texas 78704 
Fax(512)447-6918 

Tel (512)447-0335 


STAMPS $15.00 
STAMP PADS $ 3.00 


Prompi 2 Day Turm. Around 


Call, Mail or Fax Your Order M/C & VISA Accopted 


RESOURCES 


West Lynn Cafe, p. 24 
Windows: Ideal; concrete coloring agent: 
L.M, Scofield; air conditioning and heat: 
Lennox; restroom fixtures: Eljer: toilets: 
Kilgore; exterior sheathing: Pyrok; inte- 
rior paint: Kelly Moore; landscaping: Su- 
san Lane. 

House in Santa Fe, p. 28 
Windows: Pella Windows; doors: Spanish 
Pueblo Doors; exterior light fixtures: 
Graham Martin; glass block: PPG Glass; 
hardware: Baldwin Hardware; antique and 
swirl glass: C&R Loo; plumbing fixtures: 
Kohler, Dorn Bracht (master bath fittings); 
radiant heat system: Cadet; counter- 
flashing: Grace Construction Products; 
ceramic tile: Dal-Tile; stucco and plas- 
ter: U.S. Gypsum; kitchen appliances: Sub 
Zero (refrigerator), Thermador “White 
Series" (cooktop), General Electric (ovens), 
Elkay (sink), Kitchen Aid (dishwasher); in- 
terior lights: Lightolier: counter tops: 
Avonite (kitchen), Nevamar (master bath). 

St. Mark Episcopal Church, p. 30 
Metal roof panel: MBCI Corrugated Root 
Panel; stucco finish: STO; exterior pole 
lights: Lithonia-KAB; interior surface 
incandescents: W.F. Harris Lighting, Inc.; 
concrete tile pavers: Featherlite; movable 
partitions: Modernfold; windows: Alenco. 

Incarnate Word, p. 32 
Masonry manufacturers: Acme Brick, 
D'Hanis Brick, Pyramid Stone, Fred C. 
Kroeger & Sons, Curtis Hunt Masonry (cast 
stone); architectural woodwork: Prassel 
Manufactoring Company, Inc; roofing: 
American Roofing & Metal Company; 
wood doors: Century, Wenco Distribut 
ing; overhead doors: Overhead Doors of 
San Antonio; terrace doors: Central Dis 
tributing, Marvin; windows: Alenco Win 
dow Company, Fisher Millwork, Ines glass 
and glazing: Arrow Glass Company, Inc; 
pool enclosure: All Seasons Pool Enclos 
urers; 1.B.G., Intl; swimming pool: Keith 
Zars Pools; carpet: Carpet Services, Inc.; 
DuPont, Azrock, Roppe; ceramic tile: J&R 
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Vile Co., Inc.; Dal-Tile Corp.; lath and 
plaster: Cauble Lath & Plaster; paint: L. B. 
Palmer & Sons, Inc Traugott, Inca Devoe; 
hardware: Dumas Hardware Co., Inc.; 
Wessely- Thompson Hardware, Inc, 
Schlage; fiberglass columns and panels: 
Contemporary Products, Ine mechanical 
and plumbing: A.J. Monier & Co., Inc.; 
York, Kachler; electrical: Fred Clark 
Electrical Contretor; fire protection: Wm. 
M. Ladew Fire Protection, Inc. 

Capital Bank, p, 34 
Marble flooring and walls: Miami Gran- 
ite; glass: Neoparium from Forms & Sur- 
faces, Miami Glass; fabric panel system: 
Armstrong World Industries, Sonotral Di- 
vision; ornamental metal: Stainless Steel 
Fabricators, [nc.; silk wall fabric: Jack 
Lenor Larsen; lighting: Lightolier; recep- 
tion desk: Woodwork Corporation of 
\merica; seating and upholstery fabrics: 
Axiom Designs, Knoll International; car- 
peting: Lawrence Carpet Mills; architec- 
tural millwork and shutters: Woodwork 
Corporation of America; hardware: Tydix; 
table desk, guest chairs and lounge 
chairs: Knoll International; desk chair: 
Metropolitan Furniture; side table: Intrex; 
custom credenza: Woodwork Gorpora 
uon of America; leather. upholstery: 
Barksdale Rudd. 

MCI Telecommunications, p. 36 
Cordova shell limestone: Featherlite; 
aluminum curtainwall: U.S. Aluminun 
Corporation, concrete masonry: Feather 


Circle 13 on the reader inquiry card 


lite; concrete pavers: Pavex; exterior 
lighting: Kim Lighting; exterior planters: 
Duraart Stone; carpet tiles: Collins & 
Aikman; broadloom carpet: Bentley, Mair 
\stley; resilient flooring: Armstrong; ce- 
ramic tile; Dal-Tile; terrazo: American 
Terrazzo Company; resilient base: Roppe; 
paint: Benjamin Moore, Devoe; handrail: 
Southwest Glass; fabric wall covering: 
Design Tex; window blinds: Levelor; ceil- 
ing tiles: Armstrong; aluminum door 
frames: Raco; wood doors: Algoma; 
millwork: Taylor Millworks; furniture 
system: Kimball; demountable partition 
system: V.M.I.; guest seating: Kimball; 
desk and conference seating: Steclcase; 
lounge seating: Metro, Keilhauer. 

Alexander Administration Center, p. 40 
Curtainwall and storefront: Binswanger 
Glass Company: glass: Ford Glass Com- 
pany; Italian Carrara marble: Walker and 
Zanger, Baker Marble Company; brick: 
Acme; metal soffits and ceiling: Alcan/ 
Intalite; lobby furniture: Atelier Interna- 
tional; carpet: Bentley. 

Offices for Good, Fulton & Farrell, p. 42 
Carpet: Shaw Industries (pattern by David 
Farrell); overhead doors: Overhead Doors 
Corporation; paint: Devoe Color Key Sys- 
tem; metal ceilings: Alpro Acoustical 
Metals; furniture: Herman Miller Etho 
Space (clerical areas), Herman Miller Action 
Office Systems Furniture (studio), Atelier 
International (principals! offices, conference 
seating); specialty lighting: Lightolier. 
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SURVEY 


ON PAPER 


A Formal Study of Annoyances 


THESE MODELS represent an ongoing introspection about 
the nature of assembly and other formal considerations, such 
as structure and jointure, volume and section, object and 
proportion, symmetry, the facade as a special section (pref- 
ace), and the elaboration, emphasis, and definition of com- 
posite elements. 

The models usually evolve from sketches that annoy (or 
perhaps enchant) me long enough that I build a small 
(eighth-inch or quarter-inch) basswood study. ‘These are 
then positioned under the north windows of my office 
where I shift them from time to time to observe various 
formal inflections and behavior in natural light. They are 
not related in any direct way to a specific project, nor do 
they meet any preconceived function. 

I believe that the built form exhibits three fundamental 
aspects: posture (internal concerns, structure), gesture (ex- 
ternal concerns, relationships), and, if invested with disci- 
pline and extreme care, verdure (proportion of concerns, 
grace, life“). W. Mark Gunderson 


Mark Gunderson is an architect practicing in Fort Worth. 
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INAUDIO VISUAL 
FACILITYDESIGN, 


STANDSOUT 


“The successful communications facility of today 

must not only allow for but encourage accurate, 

thorough and efficient information exchange 
among its users.” 


“To that end, the communications envi- 
ronment must emphasize all that is 
relevant to information exchange 
in its many and varied forms 
andeliminate allthat distracts 

from it” 


...Dwight D. Theall 


Pran, Inc. 


Over seventeen years of experience in the ^ 
consulting, design and implementation of com- N 
munication facilities has earned us a place as 

proven industry leaders 


e Boardrooms e Courtrooms 


e Conference Rooms * Training Facilities 


e Auditoriums Council Chambers 


e Marketing Centera e Television Studios 


e Command Centers Teleconferencing Rooms 
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The Audio Visual Innovators 


E | ! 
m 


790 Rock St. + New Biauntels 1% 70010 Dallas / Ft. Worth Houston: Washington, D.C. 
(512) 625-7726 © | 00 999. 7726 (PRAN) a7» 481-0043 (713) 682-2710 (202) 232-0928 


Clete 179 on the reader inquiry card 
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The little red schoolhouse. 


Langham Creek High School 
Cy-Fair l S. DO. Houston, Texas 
Architects: Spencer-Herolz Architects, Inc. 


Brick: 4-6000F, Quantity: 1,074,000 
6-6000FW, Quantity: 317,800 

Special 

Shapes: 9,250 Custom Radius Bricks 


Distributor: Upchurch-Kimbrough Co. 
Contractor: Jordan & Nobles 
Construction Co 


Langham Creek Senior High School. It's not little. 
It's not red. And it’s not a school “house.” 

The perception of the public school building as a 
modest, one-room, red-brick building is long 
outdated—for example, this modern educational 
complex encloses 473,000 square feet of space and 
accommodates over 3,000 students. 

And as these dramatic curves and accent arches 
show, the architecture of today’s schools is no longer 
just functional, but visually exciting and innovative 
as well. 

Which is, of course, where Henderson Brick 
comes in. 

Like the little red school house, the perception of 
Henderson Brick as a small, East Texas brick 
manufacturer is long outdated. In fact, on a building 
such as this, where the brickwork demands critical 
color matches, custom specifications and large 
numbers of special brick shapes, we really come to 
the head of the class. 


Stateofthe-art manufacturing techniques help 
make special brick shapes almost routine. Over 40 
years of experience has given us time to work out 
the bugs in our color matching system. Combine our 
four factory locations with being a Division of Boral 
Bricks, Inc., and we can bring virtually a world of 
resources to bear on any project. 

Henderson Brick. Call us the next time you need 
a smooth curve to make a good grade. With 
factories in Henderson and Marshall, Texas; Union 
City and Muskogee, Oklahoma. 


HENDERSON 
BRICK 


A Division of Boral Bricks, Inc 
Post Office Box 2110 
Henderson, Texas 75653-2110 
214-657-3505 


Circle 40 on the reader inquiry card 


